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Art Sinsabsugh begsn photographing the Midwestern landscape im 1952
vhile tenching 2t the Institute of Design in Chicsgo, but all his at=
tempts with & cemers of stenderd size did not satisfy him. Later, et
the University of Illi..m s on & susmer fellowship, he found a lsrge
instrusent uhich% working with sheet film twelve by tweniy
inches in sise, This was ideal for his particulsr intentions and it

I TATET VCGH T Vo  hat
wes by way of this medium Jhe phewgmphcd.a-ew—m were reslized,
They were teken in Illinois end Indiens durlng & peried of work which

begen in 1961 end extended into the recent months of this year.

Although, from now on, Art Sinssbasugh may be identified with the Mid-
vestern environrent, he dild not come to Illinois until the 1940%'s. He
wes bors iu Irvington, Hew Jersey, in 1924 end like so meny photogrsphers
begen teking pictures with the slmost inevitable Brownie. During high
school he worked first in & photogra;hy ctudio and leter rs a Ju;or
Bhotographer for the War Depsrtment, commuting to New York City to at-
tend & photography trede schools In 1943 he was drafted end served lor
three yesrs in the Ammy Alr Force in the United States and Asia. After
hiec return be csme to Chicsage to the Institute of Design and wue &
graduste in 1949, He conducted the school's Evening Division of Photogre-
phy from 1951 until 1959 vhen he went to the University of Illinois in
Urbana &8 Professor of Art and where he is now organising e photoprephy
program, His work has been publighed in Englerd snd imerice and ex-
hibited by the Museum of Moderm Art in New York end the American Feders-
tion of Arts, Mozt of the photographs in the present exhibition have
not been publicly shown before,

They offer us not only enother illustration of the cemera's burely touched
potentislities, but also the revelstion of much the hunun eye cannot
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encompass. This is given=us—in an atmosphere of unususl personal ex-

pression. One wonders how our horizontal landscape could ever have been
represented before, except in these low, wide rectangles suggesting an
infinity on either side of our vision &as well as one before us in depth.

It is the formet of Titian's Sscred and Profane Love, Rembrandt's ®tching,

The Goldwe;gher's Field, amlzt ‘hes surprising end increasing modern use

in new windshields, picture windows,and Pansvision 70 is its largest ex-

smple. How high Art Sinsebsugh cen meke the sky in such & low dimension
and how broesd the land by never exceeding twenty inches is repeatedly
astonishing., As one passes from photograph to photograph em—the—wetisof
thre—To0m, the visuel experience, alweys on the same plane and varied only
by the quiet verticels of farm dwellings, trees, ferris wheels, boxcars,
housing projects, railroad crossing signals, wster towers, seems impelled
by constant end tranquil movement which carries one on beyond the final
view., I linois and Indisns losé their old reputation for being the most
ordinary and homely of landsczpes aﬁd sre now changed into & displey of

& wealth of deteils, of human manifestions and expression, although man

alvays steys modestly out of the picture.
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Art Sinsabeugh bagan photographing the Midwestern landscape in 1952 while
teaching st the Institute of Des?!yn in Chicago, but all his attempts with

8 cemors of sturdard glze did no* satisfy Wim. Later, at the Unlvaraitj of
I1linois, on & summer fellowship, he found & large instrument which pernit-
ted wé?king with sheet {ilm twelve by twenty inches in size. This was ideal
for ris particular intentions apd 1t was by this nadium the photogrephs
reproduced here wers replized. Ther were tkken in Tllinois snd Indiana during

e pericd of work whieh bezen in 1961 &nd nas extended until the present.
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although, {row acw on, Art Sipgabaugh mey Le Ldentlilod witla e Jlewasier

envirorment, ha 444 not cers to T1lineis until the 1940's. He wes born in
Trvingten, New Jersey, in 1924 and lik2 so many photosraphers began teking
plctures +ith the fazous Brownie. During high school he worked first in &
photograrhy studic end later &s a Junlor Fhotogra har lor e War Department,
comru’iry to Naw York City %o attend & photogrephy trade school. In 1943 he
was dreftad end aerved for three yeers in the Army Air Force in ths United
States and Asis. After his return he ceme to Chicsgo to the Institute of
Design and wss & graduate in 1949. He taught there Irom 1951 until 1959

wher he went 4o the University of Illinois in Urbans as Professor of Art &nd where
he i¢ now ercanizing a thotography progrem. His work has been published in
Frnglend and America end exhibited by the Museux of Modern Art im New York and
the Amer-ican Federstion of Arts., In aujust end September of last year, &

one-: an show was held st The Art Institute of Chicego end had much success.

Art Sinssbsugh's photogrerhs offer us not only encther illustration of the
cemera's barely touched potentislities, but alsc the revelation of much the
huran eye cennot encompass. This is preseniec in an atmosphers of unusual

ergoiel expression. One wonders how our horizontal landscape could ever
¥
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have besn represented before, except in these low, wide rectangles suggesting
an infinity on either side of our visiun as well &s one velore us in depth.

Tt is the format of Titlaen's Ssu.ed ene 2ociene Love and Recbrandt's etching,

The Goldweiyhsr's Fileld., It has surprieing and ilncrsusing modern use in

new winighisldg, picture vindows, and Pauavisicn 70 is itse largest frame.

How high Arr 8insabaugh can meke the sky in such & low dimension and how
brosed the land, by nsver excesding Lweliy ludches, is repsasscly astoalshing.

As cne looks &% the rhotogrepns in sequance, the vi
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experience, alwsys on
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the sama plene, and varied only by the nulet verticelsp farm dwellings, trees,
boxcers, railroad crossing signalis, water towers, pyions, geens impellsd by
congtant ano tranguil wovemsnt woalch piE® curiies one on beyond the {inal
view, Xllinolp end Indiace loge thelr old rapultatlen for belnz the mosd

Tha

ordinary and homely of landecapes and ars now changed into # disvlasy of w
wealth of deteils, of human menifestations and unconsclous expression, although

man always stays modeatly out of the pleiture.

Huch Edwards, Curator of Photography,
Toe 4rt Tnatitute ol Chicugo,




