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Rudclph Jenu wes born in Chicego in 1934 en. after sttending ekchool hers
enligted in the Air Corps. Vhen he reziurned to Chicago he worked cs &
commerclial artist, but during the last year &nu & half hes ’icated 21l
his efforts to photography. The result 1s & lerge smount of eerlous and
sxpressive szcecomplishment frowm which & selection heg been maue for this
exiitition, his introduction to the Chicejo putlic. In Februery end
Yarch of thig yeur his photoyrephs were 8 own &t thoe Lelce Gullery in
Hew Yorzx City where they witracted feavorevle sttentlon and the larger
part of the currsnt issue of the Lelce ﬁagezine is devoied to them. Otne
then & few lendmcepes in Weot Vieginde end the porirails of memvers of a
Comenche femily in Oklshome (the firut three photogrepts on the last
perel on thie well) &1l the pileiures in the prrsent showing were taken

in end srcund Chicsgo.

They show us whet mey be anywhere before cur eyeg but what we mey rarely
notice snd they heve coptured ihet par od of tinme which le ours end which
others in the future (herd ss it ma, bte to telisve) will coubtlicss lock
beck to with nostalgia. Here we :rre privileged to see conte porary life
with the guldence of & living photogrepher et en emrly yet surprising.y
full stige of hils develogement, He ls discreet and conslcerste enciyl not
to bore us with the pletitudes of hesty and misdirectsd scciolcoglical
solutions or the hocus-pocus of mentsl esthetics. The oripinality of
these photogrephs is ¥nvaricbly sincere and never pretentious or
exhibitionistic; it is shown #gain &nd again in simple stetements wihich
may be eppr-<cieted &na comprehended by enyone. In other words, thzb
pictures communiceate and if we give them our attention, they will provcke
our own thoughts and personal interpretations. Thelr esthetlc cherecter-

istics mre displayed with such ease sznd good sense th:et they have no need
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to hide and bury themselves in the futilities of fake profundities. And
this expression has employed the camera and its techniques for what

photography can do so well and with the strongest certainty.

The world they faithfully portray is that of everyday people at their
ordinary pastimes: the large humen world on which all of us depend and
which is the one by which we will be finally judged. Perhaps the closest
parallel to come to mind when we look at these pictures is the atmosphere

and milieu of The Stranger by Albert Camus. It is a human situation which

concerns an increesing number of young photographers and they seem better
equipped for its portrayal than any other interpreters in these times.
That Rudolph Janu is one of them and that for the admirable realization
of his purposes he has no need for belonging to some esthetic wolf pack
is only one obvious compliment to the quiet courage of his work and its

successful accomplishment.

Hugh Edwards.



