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INTRODUCTION

The present exhibition was not conceived to encompass all sports,
nor to be an historical survey of the development of sports or of sports
photography. Likewise it was not Robert Riger’s intention to be po-
lemical about photography as an art — nor about sport as a spectacle.
He has produced a total exhibition, which relates to contemporary
art in many fields, a clustering of many aspects of life in sport — the
emotions generated, the physical consequences, the participation and
the effort, a constellation of events with the voltage of a Pollack, Kline
or Motherwell — or a world’s fair.

In viewing the exhibition, art historians will undoubtedly also feel
the surge of many historical principles through it. In some part of the
exhibition the broken sequences will add the same force and creative
implications as the broken contours of a Rembrandt drawing; or the
temporal sequence of events chosen from a mass of sport activity will
read like a Chinese painting and have some of the durational and
rhythmic qualities of a painted handscroll. The camera has arrested
the ephemeral in the passing scene in a way which would delight such
painters of the past as Edgar Degas, John Constable or even Jan Ver-
meer. The capture of emotion in posture, gesture and facial expression
may have begun with Giotto but there is a kinship here in the emotions
generated by man’s total involvement in sports and exhibited in rare
photographs.

It is difficult to assess the impact of color, which is used in this
exhibition more extensively than ever before, and at the highest level
of color processing achievement. Certainly it will be great, and will go
part way toward supplying the element of Spectacle: the overwhelming
sounds of battle.

Robert Riger has sought to avoid the local and the particular, and
by adopting a sort of Extreme Realism, by finding photographs that
heighten the qualities and the realities of sports, has created an ex-
hibition that at times transcends actuality, for the more real each event
appears, the more universal its appearance becomes. Passing thus from
the particular to the universal, the exhibition will be of lasting value.
We hope that when, in the future, you think of sport the image in
your mind’s eye will be that of the photographs in this exhibition.

My acknowledgements for the Man In Sport exhibition are for sig-
nificant contributions. When this International Exhibition of Photog-



raphy opens it will have been three years in the making for it was in
October 1964 that the idea was first brought before the Trustee Ad-
visory Committee on Sporfing Art at The Baltimore Museum of Art.
Sports have long been part of the life of Maryland and the William
Woodward Collection of paintings of great thoroughbreds is an inte-
gral part of the museum collections. The Sporting Art Committee
has sought to relate art and sports through interesting exhibitions
around the subjects of racing, fishing and hunting, and although its
Chairman, George W. Constable, will probably disclaim any credit
for this present major effort, his enthusiasm for sporting art has been
one of the forces which has led to it. He and his committee represent
many interests and it is a pleasure to acknowledge the assistance of
Alexander B. Griswold, C. A. Porter Hopkins, Trafford P. Klots, Har-
vey Ladew, Mrs. William McMillan, Charles R. Rogers, John D.
Schapiro, L. G. Shreve and Mrs. William Woodward, who serve on
that committee.

The search for the form of this exhibition was a continuing one and
the genesis of the idea of expressing the contemporary world of sport
through photography and not painting was a natural phenomenon.
Choosing someone to create such an exhibition turned out to be easy,
for after considering the opinions among ourselves and with many
others, including Hugh Edwards, Curator of Photography, the Art
Institute of Chicago, Beaumont Newhall, Director of the George East-
man House, and John Szarkowski, Director, Department of Photogra-
phy of the Museum of Modern Art, we concluded that there could be
no other choice but Robert Riger — if he would do it. Mr. Riger, after
a long career in journalism, is now in television as producer-director
with ABC Sports — and he agreed to direct the show. After many
discussions and much work on his part, the basic idea has flowered
into the present exhibition.

The show reflects the spirit, the energy and thinking of Robert Riger,
whose own artistic talents, conceptions and views of photography and
sports are here. Beyond this, there is the work of many others at-
tracted by the scope of the project, foremost among them is Mrs.
Diana F. Johnson who, as Curator-in-Charge of the exhibition for The
Baltimore Museum of Art, has succeeded in accomplishing in a grand
manner all that was planned. She in turn has been backed up by all

divisions and departments of the museum; and especially by Peggy
Sadtler, chief of public relations, and Robert Zimmerman, in charge
of installation.

An exhibition of this sort is a technical tour de force, and I want to
acknowledge the practical help and the wise advice of two processing
laboratories, K & L Color Service, Inc. and Modernage Photographic
Services, Inc. of New York, in particular Kenneth Lieberman and his
color head Fred Horbert of K & L and Ralph Baum and his director,
Albert Striano, along with printmaker, Vincent, of Modernage. The
excellence of the work supervised and performed for us in the labora-
tory by these experts was a sine qua non for the whole operation.

The interest and vigorous cooperation of Time, Inc. and especially
of Life and Sports Illustrated, made it possible to have a much more
exciting exhibition than otherwise would have been possible. These
publications dominate the picture world and the exhibition is greater
for their help and I would like to acknowledge here in particular the
contribution made by Richard Pollard, in charge of Life photography
and John Stebbins, photography editor of Sports Illustrated, along
with Ruth Fowler and Grace Frazier and Betty Dick. Carol Lofblad
of the Life photo lab was the picture coordinator and her help was
exceptional. Other magazines and news agencies contributed in many
ways and their assistance is acknowledged in the captions.

I am especially grateful to John Palmer Leepér, Director of the
Marion Koogler McNay Art Institute, San Antonjo, who consented
to act as supervising curator of the exhibition at HemisFair 68 in San
Antonio, and my thanks must be extended also to include the Institute
for allowing Mr. Leeper to act in this capacity.

For work above all requirements, I want to thank Norman Steen
of New York, who assisted in many areas of public relations.

I have reserved for last my thanks to the photographers themselves.
Ten photographers are featured. Others from England, Germany,
France, Switzerland, Australia, Japan, Norway and Russia are here
but the work is predominantly from the United States. These photogra-
phers — call them artists, or call them creative responders to an exciting
part of.our life, are the heart of the exhibition and the show is their
accomplishment.

Charles Parkhurst, Director
The Baltimore Museum of Art
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MAN IN SPORT

This is an exhibition of gifted people in an extraordinary world:
MAN IN SPORT. This is an exhibition of photographs that hold the
pulse beat of life, that have found a rhythm of pure action that trans-
cends the moment, pictures that are beautifully staged; pictures that
reveal the faces of athletes with expressions of thought and the in-
tensity that thought provokes — which is the heart of sports and all
meaningful relationships. These photographs are not frozen moments
in time. There is no such thing as a still picture, any more than there is
such a thing as a still person.

The pictures in these galleries are a breath of life. They are a tribute
to the athlete and the infinite variety of his skills within the sanity of
athletic competition. They are an overwhelming tribute to his strength
and the grandeur of his efforts. They are a tribute to his relationship
with his fellow men within the rules of the contests he has designed,
most of which have endured unchanged for a hundred years. They
are a tribute to the animals he has bred and the machines he has made
for his world of sport. Man and man, man and animal, man and ma-
chine. The fusion and the conflict are here.

The dedication of man involved in sport has always endured. It is
the freest expression of his existence. Over the years the record of
this world of action has never been explored. It has been touched on
often by the painter and by the sculptor but only as a gesture —a
peripheral glance — a Degas horse, a Lautrec jockey, a Bellows fighter,
or an Eakins boatsman. The pictures were often passive and somewhat
distant. They were reflections of memory rather than experience. They
were faithful to the laws of art, not necessarily to the forces of sport.
In the first half of the century black and white photographs began to
search out and find the beginnings of this intimate world of dedication.
In the last two decades this world of sport and the sporting life has
been recorded magnificently in photography, especially in color, and
then been given lavish space in magazines and books.

This exhibition is not a history or documentary. It is a great col-
lection of the seeing of people who are exceptional photographers
and who have spent at least a thousand days of their lives in the past

twenty years totally involved in the world of sport. George Silk, Jerry
Cooke, Mark Kauffman, Hy Peskin, Art Rickerby, Toni Frissell, Horst
Baumann, Gerry Cranham and T. Tanuma are contemporary photog-
raphers who have been able to match their very different personalities
and imaginations to discover, with the great aid of modern lenses and
cameras and tremendously improved black and white and color film,
this world of man in sport.

The spectacle, the overwhelming color and grandeur, the fierce im-
pact and quiet beauty are here along with the thoughts of the photog-
raphers. The exhibition also includes the work of more than thirty
other internationally prominent photographers and cinematographers,
many of whom have photographed only one particular sport.

It is a rare privilege in my career to be honored by the Baltimore
Museum with the direction and design of the exhibition and to be
included as a photographer as well. The complete freedom extended to
me by Charles Parkhurst and The Sporting Art Committee and the
spirited help of Diana Johnson, who initially recognized the great
possibilities of such an exhibition in photography, has been invaluable.

The athlete’s dedication everywhere in the world is the same. A long-
distance runner from Kenya or a marathon runner from Ethiopia flies
by jet aircraft to compete in California or Japan; a ski jumper from
north of the Arctic circle jumps at Lake Placid and a Russian high-
jumper is the main attraction in Madison Square Garden in New York;
an Austrian farm girl wins a championship ski race in the Andes; a
Brazilian soccer player commutes to Europe to play and an Australian
tennis team travels the globe to retain a trophy; race horses and motor
cars are flown across oceans for Derbies and Grand Prix.

There is a holy alliance in sports that brings forth the maximum skill
and strength and striving, the classic greatness and dignity in man. The
paradox of sport is that in the contest and clashing, in the struggle
and the race there is almost a divine accord of beauty and grace, a
poetry in the harmony of all peoples together. If sport is a microcosm
of life — that life is here and these pictures hold the significance of a
lifetime and are a tribute to man.

Robert Riger, Director of the Exhibition

350 WALTER OSBORNE
Jockey Silks out of Starting Gate

Aqueduct, New York, 1963  color: 54” x 18
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Perilous Running: Ice Boating Regatta
Lake Pewaukee, Wisconsin, 1962
color: 72" x 32"

GEORGE SILK

Baltimore Colts: Opening Kickoff

Memorial Stadium, Baltimore, 1960
color: 40" x 18"

GEORGE SILK
Yacht Nefertiti: Half Hidden by Swell;
America’s Cup Trials
Off Newport, Rhode Island, 1962
color: 30" x 30"

GEORGE SILK

Sailing Aboard Vim: America’s Cup Trials
Off Newport, Rhode Island, 1958
color: 72" x 38”

Four Photographs Courtesy Life Magazine © Time Inc.




340 LOOMIS DEAN

Portrait of Ernest Hemingway standing
before Bullfight Poster
Spain, 1960 color: 14" x 23"

Courtesy Life Magazine © Time Inc.

355 WALTER OSBORNE

Parade to the Post, Point to Point Meet
Rolling Rock, Pennsylvania
color: 16" x 11"

16 JERRY COOKE

Boys Playing Ice Hockey on Outdoor Rink
Moscow, 1959 color: 11" x 17"
For Sports Illustrated © Time Inc.

55 GEORGE SILK

Three Twelve Meter Yachts, Spinnakers
Set: New York Yacht Club Cruise
Off Martha’s Vineyard, 1964
color: 19” x 15"
Courtesy Life Magazine © Time Inc.

204 MARK KAUFFMAN

Punting on the Thames
Oxford, 1960 color: 16" x 24"

Courtesy Life Magazine © Time Inc.










RON STONER

Surfer Rides the Rincon at Sunset
California, 1966 color: 36" x 40"

NEIL LEIFER

Shea Stadium at Night
New York City, 1966 color: 24" x 20"

For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN

The 12th Hole at Augusta
Georgia, 1965 color: 22" x 30"
For Sports Illustrated © Time Inc.






HORST BAUMANN

At first I was interested only in creating with the camera and wanted
to have as little camera as possible between myself and the subject.
From the beginning, I visualized certain ideas for pictures.

My basic approach toward automotive racing came very late in my
photographic experiences and I approached it entirely in color. When
I started to photograph racing, I was already doing 99% of my work
in negative color. In the beginning of my experience with racing pho-
tography, I had been interested in the problems of design in sport.
I thought of racing cars as the 20th century type of transportation,
which in itself is a type of communication. I was especially interested
in the aspects of design, form and shapes coupled with speed and
motion. The fascination with patterns in motion became the basic initia-
tive for my entering this field because a turning wheel at a certain speed
in color is something like a kinetic sculpture. In racing, this element
is combined with highly dramatic action which is not always foreseen.
Therefore, there is a lot of luck and foresight included in developing
feature pictures. I've never been interested in photographing stories
about sports, but merely in features: getting ideas around aspects of
sports, particularly man and machinery in motion. The better the design
of the machinery was, the more excited the men were and the more
unique the feature came to be.

I believe the most exciting car race which enabled me to communi-
cate my feeling on racing was definitely Indianapolis. This is the most
perfectly tuned Pop Art setup involving machinery, all so strange and
decisively different from the European circuits. I had seen many Euro-
pean races but had always wanted to go somewhere else with an
entirely different setup — an entirely different stagelike background —
and Indy was perfect.

I regard Grand Prix racing as a circus moving around the world
putting on performances with a very, very high risk involved. I have
found that people by now have developed through published photo-
graphs an appreciation of things which they say here are a little more
offbeat. I never thought they were very offbeat. I wasn’t trying to be
essentially different but I just happen to be personally interested in
different aspects of events which I was covering.

I don’t say I've always tried to cover the glamour of the sport but
car racing is extremely glamorous. I try to achieve glamour with

435 HORST BAUMANN

Jim Clark: The Lotus Streak
Indianapolis, 1964

color: 60” x 36”

a certain type of realism. People seem to have become more interested
in the sidelines of the sport instead of only the basic facts which they
can see much better through newsreel documentation and television.
This has made me particularly aware of the fading value of photog-
raphy just as photographs and the increasing value of a specific type
of photography about events.

People now, apparently publishers and editors, are somewhat more
sympathetic with what I am doing in my own particular way. There is
an increasing amount of appreciation for a type of coverage not com-
pletely factual but visually eloquent, exciting and touching through
a different view. I try to attain these sensitive values through imagina-
tive visualization.

This has been a basic problem for many highly regarded photogra-
phers. Photography in the classic sense becomes less and less important
due to an increasing amount of better information through other media.
I think photography in a newspaper is still an extremely important thing
but now there are movies, newsreels and television to enlarge cov-
erage. I wouldn’t want (and this is a very personal opinion), after
starting out as a photographer, to die a photographer. I don’t want to
continue photography only for photographic reasons. If one explores
the whole scene of visual communication, it is very obvious that
other media, particularly television, with the advantage of color,
becomes so much more interesting that it would be stupid to stay with
photography exclusively instead of exploring this more exciting elec-
tronic medium.

I believe sports to be the most exciting field to film because it
is man in motion and man in emotion up to the very highest degree.
Sports is a combination of many things including action not always
foreseen at any given moment. Sports is a testing ground of the com-
plete photographer.

Sports has developed a more spirited demand for more refined equip-
ment. This demand has helped improve photography itself through its
machinery. By the same token, these new possibilities in sports through
better equipment have helped improve the sports themselves or have
provoked new and different interests in the field of sports, because
certain sports exist only through communication. If a man with a cam-
era were not there, no one would notice the sport existed.
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ROBERT RIGER

The world is a great picture. The texture of each land of each day
of all people moving through a moment of their lives is a great picture
— if you see it just right. Photography is a miracle, a phenomenon, a
delight. Photographing the drama of sports is fascinating.

It seems most of us are suspended on the tedious hook of indiffer-
ence. Nothing happens. There is little time, little chance, little energy,
little reason, little feeling. There is no room for us to maneuver into
the one day of adventure that would change our lives. There is a
numbness, and against the soft edges of inaction we make no crucial
decisions because there are none exciting enough to make. For many
of us, most things in a day just happen.

The athlete is blessed. His line is clear cut. The time of decision
for him is absolute. He faces it again and again and his feelings are
real. There is a total awareness to the full scale of emotions all the
time. No one tells him what he should feel. He experiences it! This
experience, this feeling is worth all of his brutal effort and dedication.

It is this tonal reverence for the athlete that has driven me to por-
tray him in a particular way. I was trained as an artist and as a
draftsman I discovered the beauty of movement in the human figure
and the endless variety of its form in changing light. As I began to
sketch athletes I began to photograph them to study and analyse vari-
ous men involved in sports I knew little about. One day I found I had
10,000 football negatives in a closet. Since I had approached my sub-
jects directly and honestly I found the photographs were strong, pure
expressions of man in sport and not incidental fragments.

To be universally understood a photograph like a painting must
have good drawing. Drawing is the only thing I look for in a picture.
If the drawing is not there I pass it by. When I take a photograph of
game action in football I am making an illustration, a representative
picture of that game and of all football too. As in art, the photograph
must transcend the actual fact. The universality of the picture, its in-
timate yet heroic scope, will give it clarity and monumental strength.

The so-called technical aspects of photography are quite simple.
Exposure is a personal choice to put just so much light on the film.
(This is why we squint at a choice subject — adjusting the light so it is
just the way we want it. The trick is to get your camera to squint just
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right and then develop the film to hold this light quality.) From the
full negative you then personally choose that area for the print as you
remembered your subject.

Pro-football is my first love. I was interested in the playmaking
when I started in 1950 and I established a point of view and gave
order to what many people thought was a complicated scramble,
before games were televised in 1956. Once establishing this order I
could search out the incredible details of the game and the intensity
with which it is played. When you communicate this intensity you
establish great impact and drama.

Sports photography is simply a matter of marksmanship and intel-
ligence. It demands an inordinate amount of energy and imagination.
You cannot possibly photograph a sport unless you understand it com-
pletely and understand and know the men who play it. The indefinable
aspect is devotion or caring. The same intensity they have to play the
game you must have to record it. Not stop it but suspend it forever
in time. This is the whole art.

The lens is your eyeball embedded deep in your spirit and experi-
ence. It is part of you not your camera. It sees with you but instead
of recording the flickering images on your brain alone, it puts them on
film. When you sense the pulse beat of a sport — are one with it as
you shoot — then you are saving forever the significant spirit and move-
ment. The texture of the pictures has your personality and that of the
game actually woven into one creative image.

I welcome the long late hours of work on this exhibit when all the
vivid action of the years was selected and arranged and I see again
the exact pattern of a day somewhere in France or England or Cali-
fornia. As I fit the photographs to a wall to form the architecture of
this show, I am there again and I remember exactly how it was.
Strangely, now, it is like a Cocteau film. All is silent, still, no wind is
blowing. I can feel myself moving with the camera and see the par-
ticular color of the light and see the faces of Billy Kidd or Arnold
Palmer and feel the crowd surging and see the contour of the land. I am
enveloped in this dream-like vacuum and I smile as I remember exactly
how it was when I took each picture and how that moment will never
come exactly that way again.

150 ROBERT RIGER

NFL Championship: The Man wit
Golden Arm, John Unitas of Balti

Yankee Stadium, 1958

10"
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ROBERT RIGER

Don Schollander Racing Turn:
U.S. Olympic Trials
Astoria, Long Island, 1963 40" x 35"

ROBERT GOMEL

Olympic Girl Swimmer wrapped in towel
Los Angeles, 1964 24" x 24"

ROBERT GOMEL

Porpoise: Olympic Girl Swimmer
Los Angeles, 1964 8'x3
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TONI FRISSELL

Bocce Ball: Bois de Boulogne
Paris, 1964 24" x 30"

JERRY COOKE

Russian Girl Skating Students
Moscow, 1958 14” x 16”

For Sports Illustrated © Time Inc.

JERRY COOKE

Happy Handshake in Snowstorm
Grenoble, 1966 20" x 16”
For Sports Illustrated © Time Inc.

JERRY COOKE

French Jockeys in the Paddock
Longchamps, 1962 17" x 14"
For Sports Illustrated © Time Inc.

JERRY COOKE

Harness Driver Covered with Mud
Moscow, 1958 14" x 17"

For Sports Illustrated © Time Inc.
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JERRY COOKE

Portrait of Toni Sailer after Winning

Three Olympic Gold Medals

Cortina, 1956 16” x 24"
For Sports Ilustrated © Time Inc.

JERRY COOKE

Lonely Long Distance Runner

Gerry Lindgren: U.S.-U.S.S.R. Track

Meet

Los Angeles, 1964 42" x 62"
For Sports Illustrated © Time Inc.
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JERRY COOKE

One of the great beauties of photography in our society is that it is
one of the few professions where you can go out and do something
entirely by yourself. Alone. You can think up an idea, arrange it, edit
it, present it. Pictures are a true joy and, as trying as it is at times,
over the years photqgraphy has proved most gratifying.

I'm basically a reticent person, sensitive, and photography is ideal
for me. You can quietly study someone through a camera and sort of
mumble along without being seen but seeing all the time. I'm really
not at all concerned with photography but only with what I want to
say. The thing that matters is how you feel about something, what you
think of it, how you see it. To have an opinion and state it and know
it will be respected. There is no reason whatever why you should pay
any attention to rules. Sports, especially, has no rules when it comes
to reporting it. You can make them up as you go along. They will be
welcome if they are original. You can break them, change them, you
have no referee to worry about. It’s a large field, beautiful, dramatic,
colorful, almost the ideal thing for photography. Just so you don’t
know too much and get bogged down in details.

Most sports photography deals with events, baseball, football,
hockey, a horse show. You are asked to bring back pictures. Certainly
almost everyone expects to see the winner. It’s a tradition. I won’t
quarrel with it, but I long ago decided not to worry only about the
winner. If I can’t get away with that, I'll give him or her as little time
as I can. We are lucky in having the Associated Press and the United
Press as they are sure to photograph the winner from all angles.

There is considerable beauty and tradition in many sports. The
famous Lipizzan horses are beautiful white Spanish horses trained
to do special steps and jumps. They were brought to Austria by some
old Hapsburg Emperor in the 17th century. He loved them and built
a house for them, a sort of theatre with a ring and seats and stables
and I was permitted to photograph them. You suddenly realize what
Old Vienna meant: the waltzes, the chandeliers, the ladies, the emperor,
and I tried to translate all that feeling into a picture — go back in time.

There is a very strange sport, called basseting, involving people
and basset hounds. There isn’t anything else quite like it. The theory
is that you run after the bassets, they run after a rabbit or a hare.
Most of the hounds have never ever seen a rabbit. After awhile, most
people get sort of lost, stumbling through the countryside looking for

each other, the bassets, their car. Then everyone gets drunk. It’s
practiced mostly around Connecticut and Philadelphia. They are quite
a problem to photograph, too, running around and trying to find
something to focus on. I went on three of these and consider myself the
leading specialist in the field. The trick is not to follow the dogs at
all, but to anticipate where they’ll go and go there first, or better still,
have them follow you.

The fact is that color is normal. The world and everything we see
in it is in color . . . and it is only natural to present it that way. Black
and white, which dominated photography for so long, is an understate-
ment, an X-ray of sorts. It is most effective and often more dramatic
than color because it simplifies the facts, it does a job which our eyes
do to some extent, it focuses, when used skillfully, on the essential
facts of the picture before us. We can look at a child’s eyes and see
the expression there, and notice nothing else. It is much harder for
the camera to do that, and it becomes even harder to do it in color
as we are emotionally affected by color.

We happen to have, in our eyes, the greatest little camera in the
world. We have built-in telefotos, wide-angles, depth of focus, movie-
camera, Polaroid, Zoomars, things that haven’t even been invented yet
... we have it all. I notice things in my photographs of people that I
don’t really notice when I look at people. The camera in that respect
is very observant. You just don’t see everything when you’re working.

Sports photography requires more complicated equipment than any
other kind of photography that I do. I have twenty-seven cameras and
out of these twenty-seven, I could probably manage with three or four
for all the other work I do, but not in sports. Everything must work too.

Because of television primarily, there has been an immense height-
ening of appreciation of pictures by the public. It was a question of
getting people used to a picture image rather than a text image.

To me, the most valuable thing about photography is that it’s been
a tremendous education. Travel naturally is part of it but I've learned
so many other things in this profession. You learn things differently as
a photographer than, say, as a writer. If you were a writer, you would
get involved in a lot of conversations with a lot of people and conver-
sations are difficult. People will tell you a great many things, but only
the things they want to tell you whereas in photography quite often
they don’t tell you anything but you form an opinion. You see it all.
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ROBERT DALEY

Tour de France: Henry Anglade After a
Crash in Pyrenees Finishing the Day’s
Ride

Toulouse, 1961 30" x 20"

ROBERT DALEY

L’Homme Masqué, the Most Vicious Vil-
lain in French Wrestling
Paris, 1962 33" x 60”

GERRY CRANHAM

Grand Curling Match
Lake Menteith, Scotland, 1963 24" x 20"

ROBERT DALEY

Rugby Scrum: France vs. Springboks,
South Africa
Paris, 1963 60" x 24"
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FLIP SCHULKE

Shark Hunting Submarine
Florida, 1963 14" x 8"

BRICE WEISMAN

Reno Air Show: Girl Wing Walker
Nevada, 1967 16" x 20"

PARIS MATCH

Seated Olympic Girl Swimmer
Tokyo, 1964 16" x 20"
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MARK KAUFFMAN

I saw an accident when I was 14 years old, a truck loaded with
tomatoes turned over. There was a sea of tomatoes over the street and
Idon’t know why, but I thought of taking a picture of it. I didn’t own
a camera, so I ran to a friend’s house and borrowed his. He had four
or five exposures left on the roll. I don’t think I had ever had a camera
in my hand. I took one or two pictures and realized that I wasn’t
seeing the scene, so even at that age I guess something was cooking.
I felt that if I could only get up higher, I could see the whole thing.
I climbed a telephone pole and made the last two exposures, then
jumped on a streetcar and rushed into town. I went directly to the
Los Angeles Examiner where they paid five dollars for amateur news
pictures. They used the shot from the pole eight columns wide! I made
the five bucks and of course there was no stopping me after that. My
parents let me sell my clarinet and I bought an old Argus.

Fortunately for me, I attended Fremont High School in Los Angeles
which had a full time vocational course in photography. This all hap-
pened because of the depression and the emphasis at that point on
vocational courses as a practical means to getting jobs. C. A. Bach,
who instigated the course in the early Thirties felt that there was no
reason for all the vocational courses to be geared to heavy manual
labor. He was allowed to try his photography course for a year or two
and as a measure of its success it is still going on. During the thirty
years Bach ran the course he produced eight Life Magazine staff
photographers.

The most extraordinary event of my high school days was that Life
Magazine published one of my pictures on their cover. When Eleanor
Roosevelt came to Los Angeles she graciously held a special press
conference for high school newspapers. She was relaxed with the kids,
and using a speed graphic I shot about eight pictures, one of them
turning out exceptionally well. The photograph itself wasn’t that
important but her expression was very moving, so I made an enlarge-
ment and decided to submit it to Life. I figured it was worth a try,
but never really expected anything to happen. About a week later, a
long telegram arrived saying that a lot of pictures of Mrs. Roosevelt
passed over their desk, but rarely had they seen one which so captured
her personality. The King and Queen of England were coming as
guests to the White House and my picture on the cover was titled “The
Queen’s Hostess.” It was a great day.

K KAUFFMAN

Y Marciano praises Archie Moore

defendnr_lg his title for the last time

€¢ Stadium, 1956 60" x 48"
For Sports Illustrated © Time Inc.

In the néxt twenty years many things happened. I worked for a
Hollywood glamour photographer and learned about lighting and
patience, then got an offer to be the Life Magazine darkroom man in
Los Angeles. I took it and was supposed to start on Monday, Decem-
ber 8, 1941. When I arrived, film from Pearl Harbor was already
coming in. In the next nine months I developed the pictures of the
top photographers and got all the local shooting assignments for myself
— there was no one else around. I went into the Marine Corps, the
Fourth Marine Division, and got to scenic spots like Tarawa and
Saipan. After the war I returned to Time, Inc. as a photographer first
in Chicago, then Washington, then in New York for their new maga-
zine Sports lllustrated in 1954-1955. All the years of my work and
interest in sports finally had a showcase. Then I went to London for
Life for four years and back to New York in the sixties.

In sports the subject is very dramatic. For many years it was very
frustrating not to have equipment adequate to capture this drama.
I would go out to an event and the next day when I looked in the
paper, I would want to see recreated a particular moment which I had
reacted to very strongly. Most of the time the moment looked like
ants taken with normal lenses or even with long lenses from bad angles.
The cameras being used weighed anything from 60 to 100 pounds and
were completely immobile. With Sports Illustrated 1 developed a
monocular sight for long lenses. I could move anywhere with ease
and get in “close.” The telephoto added drama to the drama. I thought
it heightened the impact. With these longer lenses, you magnify what
you want to show, eliminating all the other distracting factors. My
sense of composition seemed to get me going faster than most of my
colleagues, but it was not a conscious thing, just something intuitive.

I always tried to play the closeup of the action against the wide
setting of a sport, the design of the court or playing field and even the
beauty of sporting equipment like the sulky and the racing car.

I’m at home with all subjects now, but I still feel my greatest chal-
lenge in covering sports. If you can do sports really well, you gain
a tremendous amount of confidence, for covering sports is extremely
difficult. Sports photographers can do things that other photographers
can’t do. Our reflexes have to be good. We have to learn to use equip-
ment quickly and efficiently. You have to be adaptable to any situation,
appraise light instantly, for there never is a second chance.
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GERRY CRANHAM

I was originally an athlete — a half mile runner — but at age 24 I
was forced to give up active participation in this sport because of a
foot injury and thus took up coaching instead. After awhile it came
to me that photographs would be a useful guide to pointing out weak-
nesses and strengths to these runners whom I was training, and this
started everything off. Within two years’ time I was totally occupied
with a new found profession. Photography more or less took over for
me. I didn’t really choose to become a professional — photography
decided for me. I just added the small jobs end to end and found they
took up all my time and paid quite well. I had purchased a terrible
British-made camera for $120 but it did the job in the beginning. When
the new lenses began to appear I saw amazing things were possible.

I had to find out basics first before I was able to express myself
creatively in photography. Thus, in the beginning I did conventional
record-type work. Gradually I discovered techniques which gave me
the freedom and wherewithal to go beyond mere recording to capture
what seemed to me to be the extraordinary.

I have developed the technique of using a very long lens with which
I try to shoot the peak in sports. I watch an event with a very ob-
servant eye, looking for the crucial moment and trying to be ready
for it. For example, when someone is hovering over a high jump bar,
I want to catch the facial expression just at that instant — at that peak.
My goal is to try to portray the finest moment of any event, and the
use of the long lens which shoots right in helps me to achieve this end.
For me it is a liberating factor, because I can stand back and observe
everything far better than when I am in really close. I have learned to
hand hold even a 1000 mm lens, which gives me the maximum close-
ups and complete maneuverability.

It is my opinion that many ranges and techniques can be applied
with color. I hardly shoot black and white at all now unless I am
covering something very harsh and brutal. Even then it is possible to
achieve these effects in color by underexposing, which can produce a
feeling of harshness equal to that found in black and white photo-
graphs. Color creates a mood. In the brilliance of sunshine the qualities
of light are different than in rain or mud or snow. We have an event
called cycle cross and a few years ago there was a terrible snow storm
during the national championships. The crowds were huddled in their
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overcoats standing in the gloom like figures in a Bruegel painting
pressed together. All the happy faces turned to a bicycle in the snow.
A rare moment and a memorable picture.

I have no desire to produce what I consider to be trick shots, for
these do not contain the realities in which I am interested. I am not
concerned with the blurred lines indicating action which can be pro-
duced in photographs very easily. What concerns me is the animation
itself. How you see an event is determined by the way you put your
eyes to work. If I stand back along the sidelines and look straight on,
I can see the action in abstract terms, but if I sweep with my eyes in a
panning motion, I can see the details of action far more clearly. I try
to produce this sweeping and panning feeling in my photographs to
show the reality of movement, which to me is an all important element
in sports.

I am actually bewitched by realism. I studied drafting at school
and many times before an event I visualize precisely the picture I want
to make and many times sketch it on paper with pen, ink and water-
color, only to find that my final photographs of the sporting event
itself have not accomplished what I had envisioned. Often I think I
would have been better off as a painter.

There are any number of appropriate clients in Great Britain. We
have three color supplements which pay very well, almost up to Ameri-
can standards and through my agent I have practically all of Europe
open to me. In other fields of photography I have covered important
news stories including the Kennedy funeral and the Churchill funeral,
and have photographed ads for Shell and IBM. The advertising end of
the business in London offers many exciting opportunities but I prob-
ably will remain a specialist in the sports field. The advertising direc-
tors are more creative and responsive than the literal newspaper editors
who continually print the ordinary shot. I believe picture standards
are much higher in the United States. However, many European maga-
zines now are publishing more creative photography.

I enjoy being active and I find sports photography a superb arena
for my energies. I could never stay with the same sport all the time.
I like to keep moving — like hands going around the face of a clock.
With sports photography, however, each time you go around, you find
something different.

160 GERRY CRANHAM

Bicycle in Snow, British Cross Co

Championships
Harlow, 1963

color: 38”






328 ROBERT GOMEL

20

309

Yellow Kayak in Slalom Race
Colorado River Rapids, 1964
color: 18" x 30"

JERRY COOKE

Millionaires’ Boxing Club
London, 1966 color: 16" x 24"
For Sports Iiustrated © Time Inc.

PAUL RYAN

Down Hill Racer on Tree-lined Course
Vail, Colorado, 1966 color: 14" x 16"

244 ART RICKERBY

328

175

178

Ice Hockey: Fighting for Puck
New York City, 1967 color: 18" x 24"
Courtesy Life Magazine © Time Inc.

HY PESKIN
Tenley Albright Tracing School Figures
Boston, 1955 color: 18" x 30”

For Sports Ilustrated © Time Inc.

HY PESKIN

Blue Marlin alongside Boat
Off Baja Peninsula, 1964
color: 20" x 30"
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390

391

ERNST HAAS

Night Rodeo: Calf Roping
New York City, 1955
color: 24" x 18"

ROBERT DALEY

Lorenzo Bandini Tragedy; Grand Prix of
Monaco
Monte Carlo, 1967 color: 38" x 25"
FRED ROE
Green Bay Touchdown: Inaugural Super
Bowl with Kansas City
Los Angeles Coliseum, 1967

color: 17" x 15"

JOHN G. ZIMMERMAN

Russian Girl Gymnast, Polina Astakhova
Rome, 1960 color: 14" x 17"
For Sports Nilustrated © Time Inc.

ROBERT RIGER

Horses Round Final Turn before Chateau
Chantilly, France, 1961 color: 30" x 12"

ROBERT RIGER

Start of the 24 Hours of Le Mans
Le Mans, France, 1965 color: 30" x 14”
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391
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T. TANUMA
Falcon on the Arm of Old Man
Manuro-gawa, Japan, 1966

color:24" x 38"
T. TANUMA
Old Man with Falcon and Boy walking

Manuro-gawa, Japan, 1966
color: 16" x 12”7

JERRY COOKE

Sumo Wrestler before Match
Tokyo, 1961 color: 12" x 17"

TONI FRISSELL

Three Mountain Climbers Rest on Grassy

Hill below Matterhorn

Switzerland, 1957 color: 18" x 30”
Four Photographs For Sports Illustrated © Time Inc.

480 TONI FRISSELL

Portrait of Mrs. Vernon Taylor in Ski
Helmet
Colorado, 1965 color: 12" x 16”







LUCIEN CLERQUE

Bullfighter executes Pase de la Muerte
Arles, 1964 24" x 16"

T. TANUMA

The room was very crowded and I can remember the faces of the
men. I was seven years old and my school took me to visit an army
hospital. I borrowed an Eastman Kodak folding camera and took pic-
tures of the wounded. They were the first photographs I ever made.

During the early forties I used a Leica. Buying foreign lenses and
equipment was difficult and expensive in Japan. After the war the
Japanese camera revolution made things easier for us, in fact the design
and development of Japanese cameras affected my life and my career.
I devoted my full time to taking pictures and became a professional in
1949 after graduating from college. I was fortunate to be working in
Tokyo at the beginning of this industrial change and the Japanese
camera manufacturers took our professional requirements and sug-
gestions into consideration in perfecting the new cameras. I have con-
tinued to use the Leica and Hasselblad cameras in addition to my
Japanese cameras, depending on the assignment. I use only Kodak
film. Japanese film is not up to Kodak film quality.

I free-lanced for Time and Life magazines in their Tokyo bureau
in the fifties and joined them under special contract for the 1964
Olympic Games in Japan.

I think sports photography is the same all over the world. In photo-
graphing oriental sports we use the same technique as for western
sports because man’s dedication is universal. I try to show the strength
of a man and the strain his effort brings. As athletes try to set new
records, so photographers will try for new techniques and better pic-
tures.

The picture story on these walls took me a year to complete. It was
a simple, beautiful, exciting experience to work with a wise hunter,
Katsuzawa, who was 71 years old and his falcon, Fabuki. Kunio, the

elderly falconer’s grandson, completed the team. A man a boy and a
bird, completely devoted to this ancient way of life. Visiting their
tiny farming village in Mamuro-qawa, 210 miles north of Tokyo was
like stepping back into a relic of feudal times when falconry was an
official sport in the Imperial Emperor’s court.

It was very hard work in rain and snow and fierce storms. The bitter
cold cracked my film even though I kept my cameras under my hara-
maki which is a heavy woolen waistband worn by Japanese men in
winter.

The falcon is one of nature’s wildest creatures and training the birds
to hunt requires great patience and understanding. When I lived with
the old man and the boy I had time to study with my camera during
the long quiet hours in the house and over the surrounding country-
side when Kunio learned many lessons from his grandfather on hunt-
ing and on life. In the deep green foliage of spring and summer the
patterns of the leaves and the opulence of the woods made a rich
setting. By the end of the summer the falcon had completed his
training. As the fall approached the great bird was fed less so that he
would be hungry in the winter during the hunting season.

In the winter, when the snows came I followed the hunter deep into
the mountains. The snows were belly deep and we went on bamboo
snowshoes following the old man, Katsuzawa, in his straw hat, as he
stalked his prey through the forest.

During this time the hunter became tense; the hunt was fraught
with danger. In my pictures I tried to show the hunter’s tenseness. I
moved with him, studied him. There was no time to focus on the scen-
ery. Only a branch or shadow on the snow. The storms made it very
dark. There was a great quietness and foreboding — an eternal stillness.
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-PHILIPP GIEGEL
High-Alpine Ballooning Contest
Miirren, Switzerland, 1960 51" x 48"

PHILIPP GIEGEL

Figure Skaters at Night
Ziirich, Switzerland, 1962 48" x 60"

PHILIPP GIEGEL
Ski-joring on Snow-covered Track
Gstaad, Switzerland, 1959 40" x 33"
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BARTON SILVERMAN

Battle for the Puck
Madison Square Garden, New York, 1966
16” x 14”

MORRIS ROSENFELD

Counterweight to Winward: International
Moth, Larchmont Spring Regatta
Long Island Sound, 1960 40" x 30"

JIM KELLY

Altered Roadster at Drag Race
Sacramento, California, 1965 24" x 16"
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KEN REGAN

Dodgers’ Sandy Koufax, in great pain,
struggles against Mets

Shea Stadium, New York, 1966 30" x 52"

ROBERT RIGER

American League Umpire Hank Soar
Detroit, 1961 24" x 30"

PETE BIRO

The Victory Kiss: Graham Hill embraces
Queen after winning 500 mile race
Indianapolis, 1966 30" x 20"

JAN VAN DEURS

Gjermund Eggen, world champion cross
country skier,
Oslo, 1966 12" x 14”

MARVIN NEWMAN

AbibiBikila in Triumph after winning

Olympic Marathon

Rome, 1960 14” x 20"
For Sports lllustrated © Time Inc.



GEORGE SILK

Perfect Entry: Girl diving, indoor pool
Princeton, New Jersey, 1961 25" x 60”

GEORGE SILK
Swedish Olympic Girl High Jumper
Melbourne, Australia, 1956 26" x 30”

GEORGE SILK

Prince Philip Sailing at Cowes Regatta
England, 1962 24" x 17"

GEORGE SILK

Old Man with Clam Rake and Basket
Connecticut, 1960 15" x 30"

GEORGE SILK

Portrait of Wilma Rudolph at
Homecoming after Rome Olympics
Tennessee, 1960 27" x 40"

Five Photographs Courtesy Life Magazine © Time Inc.

N
?%




101

69




GEORGE SILK

I've had a much more even shake than most people get. I am very
lucky to have been interested in photography at the moment that I
became interested. I've been able to grow with an ever-growing busi-
ness and art form without ever really being conscious of the fact that
I was doing it until now when I look back. I didn’t start out to be a
photographer. I intended to be a farmer in New Zealand where I
was born.

In 1930, when I was twelve, there was a kitten I was very fond of
and I borrowed my sister’s box Brownie to photograph it. I reacted
to the pictures of the kitten and took more pictures. The more pictures
I took, the more I became involved and started looking at other
pictures. My photography really started with this family cat.

I met a fellow who had a one man photography shop and when
the hardware store where I had been working went bankrupt, this
fellow asked me to work for him and I did. He was the agent in that
area for some of the best photographic products. He had the Rollei-
flex, and Leica equipment. He made everything available to me and
encouraged me to use anything I wanted in his store to learn about the
business because he didn’t know anything about it and he had this shop
on his hands that was really jumping. So, while I was skiing and moun-
tain climbing and racing sailboats and fishing, doing all the things that
one does in New Zealand when growing up, I had a Leica or Rolleiflex
that was right out of the showcase slung over my neck. I learned very
quickly and, as it turned out, very well. Anybody who joined the type
of photography I was interested in before the war was automatically a
pioneer in the business. There were no guidelines.

From the moment I started to use this marvelous new equipment
I became a little more sophisticated than I had been with the Brownie,
and it was quickly evident that people were more than ordinarily
interested in my pictures. Not commercially, but interested. I believe
this response and this reaction is most important for a picture maker.
It definitely sustains you in the early years. The proprietor of the shop
used my enlargements in the window of his shop and they caused a
great deal of interest and people wanted to buy them. We sold many
of the yachting pictures to yachtsmen, mural prints four feet long that
I printed myself in the darkoom and that were unheard of in those
days. We sold them for five quid each and thought we were big shots.
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The photographic community in New Zealand didn’t regard me as
a photographer. There was only the salon type thinking in photography
with the pictorialists with their sepia prints. I remember very distinctly
being soured and very discouraged when I tried to join the Auckland
Photographic Society. In my enthusiasm, I went to a meeting and sat
there while a critic took a pointer and said: “This line of composition
goes from here, this line goes to there.” It was very dull. So, the next
time I took along a print of one of the sailboats I had photographed —
a really terrific picture even by today’s standards. They went through
everyone’s pictures and put them up and gave a fifteen minute critique
on each. They came to my sailboat and put it up on the easel. The guy
stopped dead when he looked at it and said, “Well, this is really sort
of a press picture,” and quickly put it down. He picked up the next
one and continued very seriously, “In this one the lines go from here
and the lines go to there.” I never went back.

When the war came along, I was at the ripe age of 21 and was
obviously going to be the first to go. It suddenly occurred to me as I
was about to sign on the dotted line — “Why not be a photographer?”
I went to Australia straight to Canberra to the Prime Minister’s office
and got a job immediately.

I was officially appointed by the government. I didn’t know it at the
time but it so happened that the Prime Minister was having a fight with
the Australian Journalist’s Association. The Australian Journalist’s
Association wanted to see their oldest, most senior photographer
given this honorable appointment. Instead, I walked in with these pic-
tures of sailboats and mountain climbers in New Zealand in a portfolio
and handed them to the striped pants secretary and said “I want to go
and photograph Australian fighters overseas.” I got the job that after-
noon. I had my first job as a photographer and went to Greece, Crete
and the Middle East and then came back to Australia and went over
the Kokoda Trail with the Australians.

At this time, the United States was in the war and Life magazine
desperately needed more photographers than they had, especially peo-
ple with some experience who could produce in the middle of a war.
With the help of Bill Chickering, a correspondent for Time who was
later killed in the Philippines by a kamikaze pilot, my pictures got to
Wilson Hicks at Life and I immediately got an offer of a job.



My interest in photography and where I'm best is very definitely
related to the outdoors. Rather than be typed a sports photographer, I
think I am appropriately an outdoor photographer. I enjoy sports that
are outdoors. I don’t particularly like stadium sports. In yachting, the
ocean is the arena; with fishing, streams and mountains. I did a story
about five years ago on the High Sierras and I think it was quite a
story. It was strictly a nature story and had nothing to do with sports
except that you could say that going into the Sierras is a sporting
instinct. I'm very involved with the outdoors. If sports takes me there,
that excites me even more.

It is a great privilege to be a photographer for Life magazine. I woke
up to this fact about fifteen years ago. It’s the reason I'm still working
for Life and have been for so long. I will be here 25 years very shortly
and that’s a long time to be with one firm and rather surprising for a
photographer. Working for Life magazine for me, and for anyone
who wants it to be, is just like having an unlimited financial scholarship
given to you each year in photography. However, few people seem to
be capable of looking at it that way. They always find something to get
between that fact and themselves or between the managing editor and
that fact. I've been fortunate enough to rid myself of the crippling
inhibitions that everybody is hampered with in their creative lives. I
think I've been able to regard my job at Life wisely and have been
able to go on. At times I get completely crushed, feel that I'm not
earning my living, but that feeling is in the minority. Most of the time
I can go out and not worry about the fact that I'm spending a great
deal of money and they’re paying me a lot of money. I might go for
months without producing anything but when I do produce something,
they really go “ooh” and “ah” and beg me to take twice as long the
next time if I can produce something as good. That’s certainly against
the general instinct of business in the United States. I think it’s unique
today.

At Life we are in the public eye to an incredible degree or can be
if we want to and we are only limited by ourselves. Believe me, this is a
rough thing to realize — that you are only limited by yourself and by
no one else. It’s a tough thing to live with, to an extent. You have to
figure this one out. Most people aren’t willing to do this or haven’t
even considered it. The bigger the company and the more people
employed, the less people are allowed or even hope that this, will

happen to them. I have lain awake nights many times over the last 20
years so frustrated that I've not done more with what I’'ve had offered
to me. I also fear for myself at times mentally, ironically this is sort of a
burden to carry — when you’re given this much freedom.

Life would have no strength if you cut away the individuality of the
people on the staff. Only because of this individuality does Life have
any strength. It takes great guts to run the magazine every week, every
year, especially with television moving in and taking the big advertis-
ing dollar. With less individualistic thinking, I believe Life magazine
would long ago have been gone. Magazines have come and gone be-
yond all belief. Life’s survival is entirely because of people’s individ-
uality: Edward Thompson’s or George Hunt’s or the photographers or
the writers. It’s not one person. You can’t analyze this but it’s the instant
recognition of this by other people in the company of each other and
their mutual respect. You can make big mistakes at Life and not even
be looked at if you have this individuality. If you don’t have it, you
just don’t exist. You just go down the drain.

I have a great deal of pride in my original conceptions in photog-
raphy. In having the time to explore for the right answers, I don’t
wish to be influenced by other photographers and very rarely look at
their work. I set my own standards and drive myself. On a ski assign-
ment I worked for weeks and weeks and remained on location until
the transparencies were returned and all of them were nothing, except
one. One picture was the keyhole to this world of skiing as I saw it
and then I went after it. A man’s approach is all he has in creating
pictures and it must be his, It must be original and although it does
not always happen, it is best if he does it first. Many photographers
only survive because of the thinking of others.

When I joined Life any half-wit with a Rolleiflex could be a Life
photographer and there were quite a few on the staff. As soon as
the war ended, they were gone. There has been a huge turnover of Life
photographers in the last 25 years. Twenty-five years ago in the begin-
ning, anybody who could take a sharp clear picture of anything was
doing something new. Now, people aren’t only interested in sharp clear
pictures; there has to be something much more than that. There must be
emotional impact. The general readers demand it and won’t look at a
magazine that doesn’t have it.
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GEORGE SILK

U.S. Downhill Racer
California, 1963 60" x 40"
Courtesy Life Magazine © Time Inc.

ASSOCIATED PRESS

Wilma Rudolph Winning the Relay
Rome, 1960 30" x 28”

UNITED PRESS INTERNATIONAL
Dr. Roger Bannister Turns His Second
Sub-4 Minute Mile, Beating John Landy
in 3:59.4
Vancouver, British Columbia, 1954

48" x 60"




ROBERT RIGER

Giants’ Sam Huff Bear Hugs Browns’
Bobby Mitchell
Cleveland, 1962 30" x 40”

ROBERT RIGER

Sprinter Bob Hayes Leaves Blocks
New Brunswick, 1964 26" x 30"

ROBERT RIGER

Green Bay Tackle Encrusted With Mud
San Francisco, 1960 48" x 60”

ROBERT RIGER

Green Bay’s Jim Taylor Runs to Daylight
Pittsburgh, 1960 16" x 20"

ROBERT RIGER

Vince Lombardi at Blackboard
Green Bay, 1962 30" x 18”

ROBERT RIGER

Baltimore Colts vs. Detroit Lions
Detroit, 1963 40" x 18"
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325 DAVID DOUGLAS DUNCAN

8"x13”

Picasso Boxing with Son

Cannes, 1956

305 LUCIEN CLERGUE

15" x 24"

El Cordobes with Guitar

Arles, 1965

490 TONI FRISSELL

" x 34"

30

Boy Exploring on the Beach
St. James, Long Island, 1957

325






217 MARK KAUFFMAN

Surf-Casting
Cape Cod, 1956 16" x 11"

219 MARK KAUFFMAN
Duck Hunter in Reeds Wearing

Deer Stalker’s Cap
Chesapeake Bay, 1955 30" x 20"

220 MARK KAUFFMAN

Flock of Ducks take off
Chesapeake Bay, 1955 14" x 10"
Three Photographs For Sports Illustrated © Time Inc.
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TONI FRISSELL

I began caring about photography when I was a child, about forty
years ago, when my brother was an explorer and I helped him on a
couple of movie jobs. My first pictures were on location, taken with
a Brownie camera. My first enlargements were made around 1930
when I started working for Vogue as a caption writer but I couldn’t
spell so I was “left go,” shall we say. I began taking pictures of my
friends in all the lovely faraway places, as my family traveled in Eu-
rope. I then went back to Vogue with my pictures and they saw the
possibility of using fashions out-of-doors. My brother always believed
in taking films on location rather than in studios and I had the idea
that you could take fashions outdoors the same way. I think I started
an entirely new treénd taking fashion pictures out-of-doors. I was the
first to do it. The models were far more natural and I've always be-
lieved in natural photography. I thought everything I took at that time
was great and I think it’s hopeless today. My own reaction to my
photographs drove me on. Of course, I liked praise at that time. Now,
I criticize myself far more.

I like black and white photography very much because you can
catch an instant that you cannot catch on slower color film. Color
entered into pictures for me in the last ten years. Even then, I
couldn’t bear postcard color. I will never submit a picture if I can help
it that shows a brilliant blue sky. I like offbeat color where the back-
ground is muted and there is only one spot of color, which may be the
figure. I only like sun at sunrise and sunset or in a wood. I'm much
more in control with open shade.

Every person who has an eye, which one has to have to be a pho-
tographer, sees things in a different way. I see things not always tran-
quil, as I've also photographed war scenes, but there is a grandeur and
a peace in the world that I respond to. You must try to capture the
feeling of a person, particularly if it’s a sporting moment, by putting
yourself in their place.

My own experiences in the sporting life have helped me enormously.
I shoot and ski — skiing is my favorite sport —so I knew what I was
trying to get. My pictures of powdered snow show the ultimate in a
skier’s wish to get the best out of an untracked slope. In fox hunting,
someone who has cubbed and fox hunted will have known the mist that
rises up as the Master takes the hounds out. I like skiing best and I
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regret having shown some of the unsequestered places where we used
to ski that are now so crowded that you wait in line for two hours.
I'm afraid I've ruined a great many skiing resorts.

Being a woman doesn’t interfere in any way with the job of photog-
raphy. In the old days I used to always carry my own bags because -
I felt you couldn’t use your femininity in any way, but of course now
I have strong assistance. Luck enters into anything and I had some
luck as a woman, but you have to prove you are successful as well.
You have to keep on competing as a photographer, no matter what
your privileges have been.

When you are photographing, nothing else counts at all. Every pic-
ture is the most important one. Sports photography is the top sport
today: to try to catch someone unaware and get a picture of it is far
more exciting than shooting a bird. I would rather shoot a person’s
expression when they’ve shot down a bird or won a cup at a field trial.
Or photograph a skier . . . no, I'd rather ski myself, that’s the trouble.
Photography is a sport as we do it. It’s really a game to stalk people
and catch them or to talk them into it so they’ll forget they are being
photographed. The best photographs are something you just suddenly
see and catch quickly.

The scrapbooks I keep bring back to me the flavor of the places
I've been to. I'm recording a way of life that may vanish and I want
to record it accurately. A photographer keeps a biographical record
with every new assignment and set of pictures. The photographers’ sub-
jects help to shape his destiny. I try to get the flavor of a scene so that
when people look, they’ll smell the flower on that hillside or they’ll feel
the wind and sense the freedom. Technically, you must take what
Kodak says you can’t possibly take. It may be your best picture.

The public’s appreciation of the general spectator sports has changed
enormously. We are all glued to a golf match or football game on
television and the stadiums are filled, but the world of the sportsman
in field trials, fox hunting, duck hunting, and fishing generally speaking
hasn’t changed as much except for skiing, alas, to my regret. One of
the things I enjoy doing most in Europe now is to ski by airplane.
There’s a man called Herman Geiger who takes off from a valley
below Zermatt and flies up to a lonely slope. We're still looking for
untracked snow.

513 TONI FRISSELL
Dawn Cubbing

Unionville, Pennsylvania, 1953 40" x 38"
Courtesy Life Magazine © Time inc,



Page 60 should read:

TONI FRISSELL

I began caring about photography when I was a child and carried
a Brownie box camera on Summer vacations in Europe. Later my
brother, who became a photographic explorer and believed in taking
movies on location, was the inspiration for my subsequent career
which has stressed naturalness and the outdoors. In 1931, I was
employed as a caption writer for Vogue in the Fashion Department.
My services were not considered essential, so I shortly joined the
ranks of the unemployed. This gave me the determination to succeed
in some other line which would be appreciated by the managers of
the magazine, and so I decided to follow in my brother’s footsteps.

Conde Nast and Frank Crowninshield saw my early lame efforts
but gave me a chance to learn by trial and error. They may have
been influenced in this by my imaginative effort of trying outdoor
fashion shots. In this I believe I was a pioneer.

For a long time I liked black and white fast film, because one can
more easily catch the instant that never returns. Color has been a
more recent challenge. I prefer the pictures of photographers who
understate their color — such as an off-beat type of picture taken
in the fog or in the dust where a small figure is the only bright spot
of color. I dislike having to photograph in direct sun and try to
photograph in color at sunrise or dusk or in the rain. Technically,
one should take what Kodak says can’t possibly be taken. It may
be the best picture.

During World War II, I became a war photographer in the Euro-
pean Theatre. My experiences there had a profound effect on me.
At the end of World War II, I left the unreality of fashions for
people, places and things. When Sports lllustrated started its trial
dummy year, I was one of their first photographers, photographing
point to point meets, fox hunts and pack trips, etc. My years work-
ing for Sports lllustrated were very happy ones. How great to get
paid for going to all the places you want to be anyway.

Each photographer sees things in a different way. To me it is
important to capture the flavor of the event. Someone who has gone
cubbing and fox hunting will know the early morning mist that rises
in autumn. Another sportsman will remember the sting of sleet as he
is caught in a sudden snowstorm on a Rocky Mountain pack trip.
I try hard to capture atmosphere in the hope that the viewer can

somehow smell the flowers on a hillside or feel the joy of the stillness
of a windless Alpine day when the only sound is the hiss of skis
running through light, untouched powder.

Today for some odd reason, I find myself busier than ever. My
most challenging color essays are assignments for Life Magazine,
but I also enjoy meeting and photographing artists, musicians and
people’s ways of living in numerous spots of the world for Vogue
and other publications.

Being a woman shouldn’t and hasn’t interfered with the job. One
has to keep on competing as a photographer. Every picture is the
most important one.

Sports photography is a top sport in itself. To try to catch someone
unaware and get a picture of his or her expression when they have
shot a bird or won a cup at a field trial is most rewarding. It is
sport to stalk people; a trophy on film is like winning a competition.

The public’s appreciation of general spectator sports, of course,
has changed. Many are glued to the television to watch a football
game or golf match. The world of the sportsman in fox hunting,
fishing and game bird shooting has also changed. Soon most shooting
will be on paid public game preserves with released birds. The
sportsman who used to take his dog and gun to hunt up a few pheas-
ants will soon have to retire to the privacy of his television set.

Also, alas, skiing has become too popular. Lift lines are endless.
In Europe the villages of picturesque ski resorts have turned their
chalets into super chalet skyscrapers to accommodate more tourists.
My husband and I are not speed skiers but enjoy touring off the
beaten track. In this exhibition, there is a picture of a plane landing
skiers and a mountain guide at 14,000 feet altitude, just under the
summit of Monte Rosa. Spring ski mountaineering is the ultimate.
I know these halcyon days of endless powder. But a group must
strictly rely on and follow the judgment of the guide to avoid ice
walls, crevasses and avalanches.

The scrapbooks I keep bring back the glorious moments I have
recorded. I am sure this is true of every photographer. In my case,
I am trying to record a way of life that may vanish. I have been lucky
enough to see it. I think these pictures will have more value in the
next century when they will be a record of vanished splendors.
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TONI FRISSELL

“Miss Charlotte” Noland of Foxcroft
Middieburg, Virginia, 1949 40" x 40”

TONI FRISSELL

Blenheim Pheasant Drive: The Earl of

Cadogan in Action

England, 1956 12" x 17"
For Sports Illustrated © Time Inc.

TONY FRISSELL

Minnie Cushing on Favorite Horse
Newport, Rhode Island, 1964 24" x 18"

Courtesy Vogue Magazine

JOHN SEVERSON

Locked in Curl
Hammond’s Reef, Santa Barbara
30" x 24"

J. FITZPATRICK

Australian Surfboat in White Water
Meriwether Beach, New South Wales,
Australia, 1960 30" x 18"
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389 HERB SCHARFMAN
Eddie Arcaro Unconscious in the Mud
at the Final Turn, Belmont Stakes,
Belmont Park, 1959 60" x 36”
For Sports Nlustrated © Time Inc.

ROBERT RIGER

Empty Horse Comes Home
Belmont Stakes, Belmont Park, 1959
40" x 36"

M. D. THOMPSON

Australian Rules Football
Sydney, 1967 40" x 45”




HY PESKIN

Competition in sports photography means very much in my career.
The real challenge in anything in life and especially in photography
is not only to try to be better, but to try to be better and different. In
one way, to be better is simply to be different. So in sports and baseball,
in particular, I used to get out of the photographer’s box. In my news-
paper days, other photographers so hated anybody who would try to
beat them with that approach that they won the battle, first in New
York and then pretty much all over the country, in forcing photogra-
phers to all remain in the same area. To this day, magazine photogra-
phers attempt and usually do escape from this confinement. Thirty
years ago, I believe, I was the first to shoot from anywhere in any game.

In sports photography, getting the play that means the ballgame is
really the key thing. I always felt within myself that this was my
greatest strength. If something happened in a fight, baseball or foot-
ball, I was going to come home with the picture that showed the
story of the moment. You’re always trying to be as artistic as possible,
but the search for artistry goes way to the back of your head.

One day I went fishing with Ted Williams. We got back and some-
one said “How was the day?” “Terrible” was Ted’s answer. We got
nothing. I said “They got nothing, but I got some of the greatest
pictures in my life.” They looked at me like I was crazy, because
they had never seen a fish that day. My carch was special, and without
the movement it was a time for artistry.

There is one color picture in this exhibition that took me out of
the newspaper business and put me into the magazine business in one
day. It is a prizefighting photograph made in the old St. Nicholas
Arena in New York in 1945, when color film was rated at a speed
of 10. Today’s action stories are shot at speeds of up to 750. This
picture is the first color action picture ever made. I believed sports
action photographs in color were possible, and I went around New
York talking to editors who all thought it was impossible. However,
Look magazine showed the most interest, and I went to a Lou Nova
fight where I made three exposures. It’s hard to think back now of my
joy when I saw the results. At that time it was truly revolutionary,
and although these pictures were never published, Look was amazed.
I got the job, and it changed my life.

I first met Jack Kennedy when he ran for Congressman, and I
was a Look photographer. We spent two weeks in Boston when he
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first ran for Congressman in 1945. It was on this story with Kennedy
that I made one of the greatest goofs of my life, but he was so
much of a gentleman that he saved the day. I only had a Speed
Graphic, and I shot Kennedy chatting with the Governor of Massa-
chusetts on a bench on the Boston Common with the state Capitol
in the background. After I shot about 15 to 20 really terrific scenes,
I thanked him, and both men started walking back to the Capitol. I
looked down at my camera and died, because I realized that the back
curtain had dropped down and I had no pictures. After a moment’s
panic, I decided to tell him the truth. “I just pulled one of those rare
goofs that every photographer does at times in his career. I've got
nothing. Is there a chance to do it over?” He was very gracious, and
we walked back and I got my pictures.

I didn’t see him again for years, and of course he won and moved
up from Congressman to Senator. Then came his engagement to
Jacqueline Bouvier. Just at that time, I was off to LaGuardia to
catch a plane to Ohio to shoot a track story for Life, when I ran into
Kennedy in the terminal with Jackie. I thought of my mistake in
Boston and wondered if I should go up to say hello — when he came
across the waiting room and said hello to me. I gave them both my
congratulations and asked where he was off to. He told me he was
going to Hyannisport for the weekend. I think it was a Fourth of July
weekend, and I was off to the midwest to cover a track meet on Satur-
day. I asked him if I could get a Life assignment to spend a day with
them Sunday sailing and all the fun up there, would he let me come.
He said fine. In Ohio I reached Ray Mackland, Life’s picture boss, at
home and got the green light from him to catch up with Kennedy.
I spent six hours there. The family had one of their usual days full of
sport — touch football, sailing and the rest. I found them both gracious
and cooperative and made a set of pictures. Pictures that by any
standard are simple, beautiful and now rare.

The excitement of being part of this spectacle of sports is great. To
be there on top of it is terrific. To have the fun and excitement of
trying to beat the competition and get the best pictures is unmatchable.
To come home with the best pictures has been my dedication for
thirty years. The money is way way down along the line. But to have
this fun and thrill and still get paid very well — that’s really putting
the cream on the cake.

181 HY PESKIN

John Kennedy and Jacqueline Bouvi

Sailing Nantucket Sound, 1953

48" x 4

Courtesy Life Magazine © Time I







JOHN G. ZIMMERMAN

Exhausted Embrace after Decathalon

1500 Meters: Rafer Johnson and

C. K. Yang

Rome, 1960 24" x 38"
For Sports Illustrated © Time Inc.

HY PESKIN

Carmen Basilio Leaps Beyond Fallen Foe,

Tony DeMarco

Boston, 1955 40" x 34"
For Sports 1llustrated © Time Inc.

ART RICKERBY

Don Larsen’s Final Pitch of Perfect World
Series Game: New York vs. Brooklyn
Yankee Stadium, 1956 30" x 22"
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277 ART RICKERBY
Lacrosse Match: Three Players Battle
University of Maryland, 1960 24" x 16"

ART RICKERBY

Warren Spahn Talks to his Son in
Dressing Room
Milwaukee, 1958 20" x 30"




ART RICKERBY

Photography is a challenge, especially when you are with a Presi-
dent during one of the great crises of his life. I tried to show the world
what a man such as John F. Kennedy was like during the steel strike,
just as I tried to portray the dignity of his wife Jacqueline when she
toured India. I've photographed many presidents, statesmen, celeb-
rities, men of action under great pressure, and athletes who are a rare
combination of many things.

It all really started when I was in high school. I was introduced to
photography by one of my teachers, and what began as a simple inter-
est, soon grew into a fascination which continued into and beyond my
college days at Duke University.

One of the reasons why I was attracted to photography was that I
had wanted to be-an artist but had never been able to handle the
technical skills as well as I wanted. A camera was something I felt I
could learn to control to satisfy my own ends. Another major factor
was that I had always had a great interest in athletics but had never
been quite good enough to play in competition. The camera was a
means of putting me on the sidelines as close to the game as possible
without actually being a participant.

I made quite a bit of money in college by taking sports pictures on
campus. I traveled with the various varsity teams and then “syndi-
cated” these pictures to a whole string of Carolina newspapers. I
would make the prints and do the mailings and had hundreds of sports
pictures published before I graduated.

Through this work I had established contact at Acme News Pic-
tures, New York with Harold Blumenfeld —a man to whom I owe
a great deal — and in 1941 one week after graduation I went to work
for this wire service. My first day on the job I covered the Normandy
fire. Working for Acme was a nine to six proposition with an hour
off for lunch. If there was a murder or fire or anything else, you were
there sitting around the office. That was our biggest complaint —the
sitting around. It was decided beforehand who would do the big jobs
and you went where and when you were told. There wasn't much free-
dom, and really it was more like receiving army commands.

In many ways I had more freedom when near the end of World
War II I entered the navy as a lieutenant in the Steichen unit. In addi-
tion to receiving much helpful advice about photography, I took some
of my first pictures published in such magazines as U.S. Camera. This
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was extremely rewarding, for it was then I first broke out from the
anonymity which goes with being a wire service photographer, when
your pictures bear the name of the agency instead of your own. Al-
though after the war I returned to Acme, I was really heading at this
time in the direction of free lance magazine work. In my many years
as a photographer for a syndicate, I always took pictures more suitable
for magazines. It just took me a little longer to get there than most
people.

In the newspaper day to day coverage I used the 4x5 Graphic
which had become not only the working camera but the symbol of
the press photographer. In the early fifties I started submitting 35 mm
sleeves of small camera negatives and managed slowly but surely to
get the editors to at least look at the pictures and make some prints.
I did this experimenting during spring training in Florida, where the
easy to handle, quick firing and continuous film supply of the 35 mm
camera — plus the sharpness of its longer lenses — gave a new look
to sports photographs, especially to wire service pictures. The old
guard gave in gradually but during the transitional years insisted that
on each assignment I submit two 4x5 negatives as my ‘“regular cover-
age” and then go ahead with that “other stuff.” There was a tremendous
amount of opposition in my trying to change over on the part of the
printers and most of the management. The real breakthrough came
when I covered the 1956 Democratic Convention in 35 mm and UP
came up with pictures that beat the AP cold.

Perhaps I may have spent a little too long at it, but working in the
newspaper field was a tremendous learning experience. For one thing
there was the variety of subjects one was forced to photograph that
broke down any limiting barriers one might have set up for oneself.
As a result, there is very little I fear in any assignment which I might
receive today. Another one of the challenges was to keep trying to
make a better picture under the normal pressures and demands of the
newspaper world. There were times when you got pretty tired of trying
to figure out a new way to do it, but it was a matter of pride within
yourself. You knew that the moment you let up and started making
sloppy pictures you didn’t have much hope in yourself. I always had
a belief in the future. It has always been one of my major goals to make
great sports photographs so people will know beyond any question
what that sport is all about.

404 PHILIPP GEIGEL
Mountain Climbers on Peak

Sintis area, north-east Switzerland, 196,

40" x 4
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JERRY COOKE

Discovery
Australia, 1960 24" x 16"
For Sports lllustrated © Time Inc.

JERRY COOKE
Old Cronies at the Dublin Horse Show

Ireland, 1967 12" x 177
For Sports Ilustrated © Tlmz Inc.
JERRY COOKE

Two Men Talking
Longchamps, 1962 12" x 17"
For Sports Hlustrated © Time Inc.

JERRY COOKE

Long Time Horse Player
Deauville, 1961 12" x 17"
For Sports Illustrated © Time Inc.

JERRY COOKE
Little Girl Skating at Night

Moscow, 1959 12" x 17"
For Sports Illustrated © Time Inc.
JERRY COOKE

Runner Driving off the Blocks
New Brunswick, New Jersey, 1964

17" x 127
For Sports Illustrated © Time Inc.
JERRY COOKE
Finishing Lap of the Long Distance Walk
California, 1965 17" x 12"
For Sports Illustrated © Tlmt Inc.
JERRY COOKE
French Jockeys in the Paddock
Longchamps, 1962 17" x 147
For Sports Illustrated © Time Inc.

JERRY COOKE

Lonely Long Distance Runner

Gerry Lindgren: U.S.-U.S.S.R. Meet

Los Angeles, 1964 42" x 62"
For Sports Illustrated © Time Inc.

JERRY COOKE
Hamess Driver Covered with Mud
Moscow, 1958 14" x 17"

For Sports Hllustrated © Time Inc.

JERRY COOKE
Russian Girl Skating Students

Moscow, 1958 4" x 16"
For Sports Illustrated © Time Inc.
JERRY COOKE
Fencing Teacher . .
Moscow, 1958 12" x 17
For Sports Illustrated © Time Inc.

JERRY COOKE

Portrait of Toni Sailer after Winning
Three Olympic Gold Medals

Cortina, 1956 16" x 24"
For Sports Illustrated © Time Inc.

JERRY COOKE

Happy Handshake in Snowstorm

Grenoble, 1966 30" x 20"
For Sports Illustrated © Time Inc.

JERRY COOKE

Lifeguards Push off into Surf

Australia, 1960 17" x 12”

For Sports Illustrated © Time Inc.
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JERRY COOKE

Boys Playing Ice Hockey on Outdoor Rink

Moscow, 195 color: 11" x 177

For Sports Illustrated © Time Inc.

JERRY COOKE

Portrait of Peggy Fleming

Boston, 1966 color: 12" x 17"
For Sports Illustrated © Time Inc.

JERRY COOKE

Portrait of Champion Russian Speed

Skater E. Grishin

Moscow, 1959 color: 12" x 17"
For Sports Ilustrated © Time Inc.

JERRY COOKE

Portrait of Matador Juan Belmonte

Seville, 1956 color: 12" x 17"
For Sports Ilustrated © Time Inc.

JERRY COOKE

Millionaires’ Boxing Club
London, 1964 color: 16" x 24"
For Sports Illustrated @ Time Inc.

JERRY COOKE

Sumo Wrestler before Match
Fukuoka, 1959 color: 12" x 17"
For Sports Illuswated © Time Inc.

JERRY COOKE

Bladder Ball on Yale Campus

New Haven, 1955 color: 12" x 177
For Sports Illustrated © Time Inc.

JERRY COOKE

Parade of Lipizzan Horses

Vienna, 1956 color: 17" x 12"
For Sports Illustrated © Time Inc.

JERRY COOKE

Lipizzan Stallion Performing

Vienna, 1956 color: 28" x 23"
For Sports Illustrated © Time Inc.

JERRY COOKE

Bassets on Scent

Essex, New Jersey, 1955 color: 17" x 127
For Sports Illustrated © Time Inc.

JERRY COOKE

Buckpasser Setting World Record Mile

Chicago, 1966 color: 12" x 177
For Sports 1llustrated © Time Inc.

JERRY COOKE

Horsewoman in Top Hat

Chicago, 1959 color: 127 x 17"
For Sports Illustrated © Time Inc.

JERRY COOKE

Field of Horses at Goodwood
England, 1965 color: 24" x 16"
For Sports Illustrated © Time Inc.

JERRY COOKE

Morning Workout at Chantilly
France, 1963 color: 40" x 13"
For Sports Iltustrated © Time Inc.

JERRY COOKE

Winning Jap Rasehall M

Osaka, 1959 color: 12" x 17"
For Sports Illustrated © Time Inc.

JERRY COOKE

Rearing Horse in Pampas Game
Near Buenos Aires, 1961 color: 17" x 12"
For Sports Illustrated © Time Inc.
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JERRY COOKE

Bicyclist and Umbrella: Asian Games

Bangkok, 1966 color: 17" x 12"
Courtesy Life Magazine © Thme Inc.

JERRY COOKE

Portrait of Aly Khan
Longchamps, 1959 color: 12" x 17"
For Sports Hlustrated © Time Inc.

JERRY COOKE

The Prize Ring: Asian Games Through

Fish Eye Lens

Bangkok, 1966 color: 23" x 28"
Courtesy Life Magazine © Time Inc.

JERRY COOKE

Russian Swimmers Sunbathing at Peter

and Paul Fortress

Leningrad, 1959 color: 16" x 11"
For Sports Illustrated © Time Inc.

JERRY COOKE

Skiers Resting under Ice-covered Tree
Mt. Tremblant, Canada, 1956
color: 25" x 38"
For Sports Hlustrated © Time Inc.

JERRY COOKE

Cheering Crowd of Men in Straw Hats
through Zooming Lens
Princeton, 1961 color: 38" x 257

JERRY COOKE

Jockeys Await Start

Chantilly, 1963 color: 30" x20”
For Sports Illustrated © Time Inc.

JERRY COOKE

British Soccer Fan

Manchester, 1956 color: 10” x 14"
For Sports Illustrated © Time Inc.

JERRY COOKE

Laurence Owen Figure Skating
Winchester, Massachusetts, 1961
color: 12" x 177
For Sports Illustrated © Time Inc.

JERRY COOKE

New York Racing Fans
Belmont Park, 1959 17" x 127
For Sports Ilustrated @ Time Inc.

JERRY COOKE

Elegant Crowd in Members’ Grandstand
Goodwood, England, 1965 14" x 167
For Sports Nilustrated © Time Inc.

JERRY COOKE

Swimmers taking Customary Nap in Pool
Budapest, 1961 117

For Sports Illustrated © Time Inc.

JERRY COOKE
World Champion Snooker Player
Melbourne, 1960 12" x 177

For Sports Iiustrated © Time Inc.

JERRY COOKE
Olympic Equestrian, Borghese Gardens

Rome, 1960 x 17"
For Sports Illustrated © Tlme Inc.
JERRY COOKE

Chinese Women Racing Fans
Hong Kong, 1963 1755x% 128
For Sports Illustrated © Time Inc.
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JERRY COOKE

Russian Horseplayers at Race Track
Moscow, 1958 17" x 12"

For Sports Illustrated © Time Inc.

JERRY COOKE
Motorcycle in Snow in Empty Stadium

Moscow, 1959 17" x 127
For Sports Illustrated © Time Inc.
JERRY COOKE

Eddie Arcaro and Sunny Jim Fitzsimmons
discuss strategy before the Preakness
Pimlico Race Track, Baltimore, 1958

" x17"
For Sports Illustrated © Time Inc.

JERRY COOKE

Dallas Long Setting World Record in

Shot Put

Los Angeles Coliseum, 1964 12" x 17"
For Sports Illustrated © Time Inc.

JERRY COOKE
Eddie Arcaro on a Business Call
Pimlico Race Track, Baltimore, 1957
12"x17"
For Sports Illustrated @ Time Inc.

JERRY COOKE
Golfers Silhouetted Against Mt. Fuu

Japan, 1963 17%x 12"
For Sports lllustrated © Time Inc.

JERRY COOKE

Ballerina on Skates

Moscow, 1958 16" x 24"
For Sports Illustrated © Time Inc.

JERRY COOKE

Jean Claude Killy Eating an Apple
France, 1967 117 x 147
For Sports Illustrated © Time Inc.

GEORGE SILK

Three Twelve Meter Yachts, Spinnakers
Set: New York Yacht Club Cruise
Off Martha's Vineyard, 1964
color: 19" x 157
Courtesy Life Magazine © Time Inc.

GEORGE SILK

Nefertiti’s Deck Seen from Atop the Mast;
America’s Cup Trials
Off Newport, 1962 color: 40" x 60"

Courtesy Life Magazine © Time Inc.

GEORGE SILK

Easterner’s Bow Cutting through Water;
America’s Cup Trials
Off Newport, 1962 color: 24" x 16"

Courtesy Life Magazine © Time Inc.

GEORGE SILK

Power Boat in Treacherous Surf
Off Oregon Coast, 1967 color:24" x 16"
Courtesy Life Magazine © Time Inc.

GEORGE SILK

Sun on Vim’s Windward Side;

America’s Cup Trials

Off Newport, 1958 color: 17" x 12"
Courtesy Life Magazine © Time Inc.

GEORGE SILK

Two Hulls: Weatherly and Gretel

Off Newport, 1962 color: 24" x 16"
Courtesy Life Magatine © Time Inc.
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GEORGE SILK

Dinghies Circle Fog-shrouded Schooner
Nantucket Sound, 1964 color: 17" x 12"

Courtesy Life Magazine © Time Inc.

GEORGE SILK

Sea Loving Family

Antigua, 1963 color: 16" x 24"
Courtesy Life Magazine © Time Inc.

GEORGE SILK
Commodore Vanderbilt Awards Trophy

to young Sailors
Newport, 1958 14" x 17"

Courtesy Life Magazine © Time Inc.

GEORGE SILK

Diver’s Bubbly Cocoon
Princeton, 1961 16" x 30"
Courtesy Life Magazine © Time Inc.

GEORGE SILK

Perfect Entry: Girl Diving, Indoor Pool
Princeton, 1961 25" x 60"

Courtesy Life Magazine © Time Inc.

GEORGE SILK
Swedish Olympic Girl High Jumper

Resting
Melbourne, 1956 26" x 30"

Courtesy Life Magazine © Time Inc.

GEORGE SILK

Moment of Repose: Olympic Swedish

High Jumper

Melbourne, 1956 14" x 15"
Courtesy Life Magazine © Time Inc.

GEORGE SILK

Arnold Palmer Happily Embraces Wife

after Masters Victory

Augusta, Georgia, 1962 17" x 30"
Courtesy Life Magazine @ Time Inc.

GEORGE SILK

Old Man with Clam Rake and Basket
Connecticut, 1960 15" x30”
Courtesy Life Magazine © Time Inc.

GEORGE SILK
Baltimore Colts: Opening Kickoff
Memorial Stadium, Baltimore, 1960
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Courtesy Life Magazine © Time Inc.
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For Sports Illustrated © Time Inc.

MARK KAUFFMAN

Prayers in the Dressing Room
Pennsylvania, 1961 20" x30”
For Sports lllustrated © Time Inc.

MARK KAUFFMAN

High School Lineman’s Hands in Mud
Pennsylvania, 1961 17" x 12¢
For Sports Illustrated © Time Inc.

MARK KAUFFMAN

Pro Tennis Tournament

Madison Square Garden, 1955 24" x 16"
For Sports Nlustrated © Time Inc.

MARK KAUFFMAN

Tony Trabert’s Backhand on the Line

Madison Square Garden, 1955 24" x 13"
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Courtesy Life Magazine © Time Inc.

MARK KAUFFMAN

Jumpers Returning from Morning Ride
Osbourne, England, 1960 color: 14" x 10"
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For Sports Illustrated © Time Inc.
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MARK KAUFFMAN

Duck Hunter in Reeds Wearing

Deer Stalker’s Cap
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For Sports Illustrated © Time Inc.
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For Sports Ilustrated © Time Inc.
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For Sports Illustrated © Time Inc.
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For Sports Ilustrated © Time Inc.
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For Sports Illustrated © Time Inc.
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MARK KAUFFMAN
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New York, 1962 color: 24" x 18"
Courtesy Life Magazine © Time Inc.
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color: 30" x 20"
For Sports Illustrated © Time Inc.
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For Sports Illustrated © Time Inc.
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color: 12" x 17"
For Sports Illustrated © Time Inc.
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Start of the Steeplechase at Eton

England, 1962 24" x 17"
For Sports Illustrated © T tme Inc.
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For Sports Illustrated © Time Inc.
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For Sports Illustrated © Time Inc,
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For Sports Illustrated © Time Inc.
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For Sports Illustrated © Time Inc.
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For Sports lliustrated © Time Inc.
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Soccer Goalkeeper in Mud

Copenhagen, 1960 16" x 147
From Bernbach Publishing Co.
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ART RICKERBY

Schoolboy Goalie
Boston, 1962 color: 17" x 127
Courtesy Life Magazine © Time Inc.

ART RICKERBY -

Fighting for the Puck
Madison Square Garden, 1967
color: 18" x 24"
Courtesy Life Magazine © Time Inc.

ART RICKERBY

Leap Over Goalie in front of Net
Madison Square Garden, 1967
colar: 17" x 12"
Courtesy Life Magazine @ Time Inc.
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Tokyo, 1964 color: 16" x 24"
Courtesy Life Magazine © Time Inc.
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Japanese Olympic Team
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Courtesy Life Magazine © Time Inc.
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Ethiopian Olympic Team
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Tokyo, 1964 color:24" x 16"
Courtesy Life Magazine © Time Inc.
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Olympic Trumpeters
Tokyo, 1964 color: 9" x 14"

Courtesy Life Magazine © Time Inc.
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Tokyo, 1964 color:26" x 40"
Courtesy Life Magazine © Time Inc.
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Courtesy Life Magazine © Time Inc.

ART RICKERBY

Girl Diver in Tuck
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Courtesy Life Magazine © Time Inc.
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Courtesy Life Magazine @ Time Inc.
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Olympic Backstroke Finals
Tokyo, 1964 color: 17" x 127
Courtesy Life Magazine © Time Inc.
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Courtesy Life Magazine © Time Inc.
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Olympic Swimming Pool at Sundown
Tokyo, 1964 color:24" x 16"
Courtesy Life Magazine ® Time Inc.
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Seattle, 1962 color: 17" x 12"
Courtesy Saturday Evening Post
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ART RICKERBY

Installing a Hydroplane Engine
Seattle, 1962 color: 17" x 127
Courtesy Saturday Evening Post
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St. Petersburg, 1958 color: 17" x 12"

Courtesy P1X Inc.
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Courtesy Life Magazine © Time Inc.
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color: 12" x 177
Courtesy Life Magazine © Time Inc.
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Courtesy Life Magazine © Time Inc.
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Courtesy Life Magazine © Time Inc.
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Boxers Trammg in Stillman’s Gym
New York, 1 5"x 11"
Cowre.vy United Press International

ART RICKERBY

Carmen Basilio Kneels in Prayer
before Bout
New York, 1956 10" x 157

Courtesy United Press International

ART RICKERBY

Paul Hornung Scowls in Towel

Green Bay, 1960 14" x 18"
Courtesy Saturday Evening Post

ART RICKERBY

Olympian Bob Mathias Exhausted

During Decathalon

London, 1948 12" x 18"
Courtesy United Press International

ART RICKERBY

Warren Spahn Talks to his Son
in Dressing Room
Milwaukee, 1958 20" x 30"

Courtesy United Press International

ART RICKERBY

Little League Halfback

Long Island, 1957 15" x 15"

Courtesy PIX Inc.

ART RICKERBY

Pre-game Signal Calling

Long Island, 1957 color: 14" x 16"

Courtesy PIX Inc.

ART RICKERBY

NFL Championship Game:

Jim Taylor is Stopped in the Mud

Green Bay, 1965 color: 712~ x 48"
Courtesy Life Magazine © Time Inc.

ART RICKERBY
NFL Championshi
Jim Brown: Short Gain in the Mud
Green Bay, 1965 color: 40" x 26"
Courtesy Life Magazine © Time Inc.
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ART RICKERBY

Brass Band through Zoonu Lens

Yale Bowl, 1961 or: 17" x 127
Courtesy Snlurday Evening Post

ART RICKERBY

West Point Football Rally ]

New York, 1960 17" x 117

For Sports lNlustrated © Time Inc.

ART RICKERBY

Small Town Coach

Long Island, 1961 12" x 177

Courtesy P1X Inc.
ART RICKERBY

Half Time in the Locker Room

Long Island, 1961 12" x 17"

Courtesy PIX Inc.
ART RICKERBY
Lacrosse Match: Three Players Battle
University of Maryland, 1960 24"x 16"
ART RICKERBY
Lacrosse Match: Collision
University of Maryland, 1960 12" x 12"
ART RICKERBY
Horses at Bowie Race Track in Snow
Maryland, 1963 color:17" x 127
For Sports Illustrated © Time Inc.
ART RICKERBY
Willie Shoemaker Comes off Sloppy Track
Miami, 1961 color: 12" x 17"
ART RICKERBY
Gary Player Lines-up Putt in Rain
Augusta, Georgia, 1961 color: 12" x 17"
For Sports lllustrated © Time Inc.
KEN REGAN
Mickey Mantle Has His Day

Yankee Stadium, 1965 24"x11”
KEN REGAN

Knockdown Pitch: Dodgers vs. Mels
Shea Stadium, 1965 14" x 11"
KEN REGAN

Cardlnals Bob Gibson Pitching Against
Yankees in World Series
Yankee Stadium, 1964 " x 337

ART RICKERBY

Don Larsen’s Final Pitch of Perfect World
Series Game: New York vs. Brookl
Yankee Stadium, 1956 30" x 22"

PETER WINANTS

Maryland Fox Hunt: Green Spring
Hounds
Glyndon, Maryland, 1966 17" x4l 2%

PETER WINANTS

Steeplechase
Fair Hill, Maryland, 1965

PETER WINANTS

Leaving the Paddock, Maryland
Hunt Cup

Glyndon, Maryland, 1963

J. FITZPATRICK

Australian Surfboat Capsizin,

Meriwether Beach, New Souli Wales,
Australia, 1960 " x 14"

Courtesy Australian Nzw.v Bureau

16" x 147

17" x 20"
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RON STONER
A Lone Surfer
Rincon Beach, California, 1965 24" x 16"

RON STONER

Sliding Across a Slick Malibu Wave
California, 1966 17" x 107
RON STONER

Graceful Bottom Turn
Hermosa Beach, California, 1964
24" x 16"

Courtesy Surfer Magazine
RON STONER
Locked in the Curl of the Perfect Wave
Rincon Beach, California, 1965 40" x 13
JOHN SEVERSON
Surfer on the Second Wave
California, 1964 40" x 18"
Courtesy Surfer Magazine
JOHN SEVERSON

Anatomy of a Wave
Walmi Beach, Hawaii, 1964 30" x 30"

Courtesy Surfer Magazine
JOHN SEVERSON
“Sunset Special” Surfing Jalopy
Sunset Beach, California, 1964 16" x11”
Courtesy Surfer Magazine
JOHN SEVERSON
Surfing Legion on a Summer Day
Waikiki, Hawaii, 1964 30" x 24"
Courtesy Surfer Magazine
JOHN SEVERSON

The Thundering Tunnel

Sunset Beach, 1963 60" x 36"

Courtesy Surfer Magazine
RON STONER
Three Surfers on the Beach at Sunset
California, 1967 color: 20" x 13"
RON STONER
Surfer Rides the Rincon at Sunset
California, 1966 color: 36" x40”
JOHN SEVERSON
Two Surfers on Green Wave
California, 1964 color:24" x 9"
Courtesy Surfer Magazine
JOHN SEVERSON
Surfer Rides the Banzai Pipeline
Hawaii, 1964 color: 40" x 26"
Courtesy Surfer Magazine
LUCIEN CLERGUE
Bullfighter executes Pase de la Muerte
Arles, 1964 24" x 16"
LUCIEN CLERGUE
Picador Enters on Blindfolded Horse
Nimes, 1967 color: 13" x 16”
LUCIEN CLERGUE
El Cordobes with Guitar

Arles, 1965 15" x24"
JIM KELLY

Altered Roadster at Drag Race
Sacramento, California, 1965 24" x 16"

PETE BIRO

The Victory Kiss: Graham Hill embraces
Queen After Winning 500 Mile Race
Indianapolis, 1966 30" x 20"
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JAN VAN DEURS
Gjermund Eggen, World Champion Cross

Country Skier

Oslo, 1966 12" x 14"
Courtesy N aa Foto

PAUL RYAN

Down Hill Racer on Tree-lined Course
Vail, Colorado, 1966 color: 14" x 16"

NEIL LEIFER

Shea Stadium at Night
New York, 1966 color: 24" x 20"
For Sports Illustrated © Time Inc.

WALTER 100SS, JR.

Stock Cars on Bank Turn
Daytona, Florida, 1966 color: 16" x 24"
For Sports Illustrated © Time Inc.

JIM KELLY

Fuel Coupe Starting Drag Race with
Tire Aflame

Long Beach, California, 1965 17" x 8"
JIM KELLY

Top Fuel Car in Pre-stage Area
Bakersfield, California, 1965 39" x 40"

ERNST HAAS
Night Rodeo: Calf Roping
New York, 1956 color:24" x 18"

MARVIN E. NEWMAN

The 12th Hole at Augusta

Georgia, 1965 color: 22" x 30"
For Sports Illustrated © Time Inc

MARVIN NEWMAN
Abibi Bikila in Triumph after winning
Olympic Marathon

14" x 20"

Rome, 1960
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Exhausted Embrace after Decathalon
1500 Meters: Rafer Johnson and
C. K. Yang

Rome, 1960 24" x 38"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Russian Girl Gymnast, Polina Astakhova

Rome, 1960 color: 14" x 17"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN
Hand Ride at the Finish: Manuel Ycaza
Jamaica, New York, 1959
color:24" x 16"
For Sports Illustrated © Time Inc.

ROBERT DALEY
Grand Prix of Monaco:

Lorenzo Bandini Tragedy
Monte Carlo, 1967

ROBERT DALEY
Tour de France: Henry Anglade After a
Crash in Pyrenees Finishing the Day’s
Ride

Toulouse, 1961

color: 38" x 25"

30" x 20"

ROBERT DALEY

L’Homme Masqué, the Most Vicious Vil-
lain in French Wrestling

Paris, 1962 33" x 60"
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ROBERT DALEY

Rugby Scrum: France vs. Springboks,
South Africa

Paris, 1963 60" x 24"
FRED ROE

Green Bay Touchdown: Inaugural Super
Bowl with Kansas City

Los Angeles Coliseum, 1967

color: 23" x 16"
DAVID DOUGLAS DUNCAN
Picasso Boxing with Son
Cannes, 1956
ROBERT GOMEL
Porpoise: Olympic Girl Swimmer
Los Angeles, 1964 84" x 34"
ROBERT GOMEL
Olympic Girl Swimmer Wrapped in Towel
Los Angeles, 1964 24" x 24"
ROBERT GOMEL

Yellow Kayak in Slalom Race
Colorado River Rapids, 1964
color: 18" x 30"

8" x 13"

ROBERT GOMEL
Two Kayaks in Canyon Rapids
Colorado River, 1964  color:30" x 20"
ROBERT GOMEL
Four Man Bob on High Turn
Lake Placid, New York, 1966
color: 12" x 17"
BRICE WEISMAN
Reno Air Show: Girl Wing Walker
Nevada, 1967 16" x 20"
Courtesy ABC Wide World of Sports
JOHN SEVERSON
Locked in Curl, Hammond's Reef
Santa Barbara, 1965 30" x 24"
Courtesy Surfer Magazine
M. D. THOMPSON
Australian Rules Football
Sydney, 1967
J. FITZPATRICK
Australian Surfboat in White Water
Meriwether Beach, New South Wales,
Australia, 1960 30"x1
Courtesy Australian News Bureau

MORRIS ROSENFELD

Counterweight to Winward: International
Moth Larchmont Spring Regatta

Long Island Sound, 1960 40" x 30"
MORRIS ROSENFELD

A Spinnaker Reach: Ocean Racing Yawls
Long Island Sound, 1952 24" x 30"
MORRIS ROSENFELD
M-Boats Racing to Windward
Long Island Sound, 1935
LOOMIS DEAN

Antonio Ordoifiez Talks to Emest

Hemingway Inside Barrera

Spain, 1960 color: 12" x 17"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

Ernest Hemingway and Antonio Ordofiez

Talk Before Breakfast

Spain, 1960 color: 11”7 x 16"
Courtesy Life Magazine © Time Inc.

40" x 45"

55" x 45"
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LOOMIS DEAN

Portrait of Ernest Hemingway standing

before Bullfight Poster

Spain, 1960 color: 14" x 23"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

Hemingway Standing By Writing Desk

Spain, 1960 color: 11" x 16"
Courtesy Life Magazine © Time Inc.

ASSOCIATED PRESS

Wilma Rudolph Winning the Relay
Rome, 1960 30"

BARTON SILVERMAN

Battle for the Puck
Madison Square Garden, 1966 16" x 14"
Courtesy The New York Times

KEN REGAN

Dodgers’ Sandy Koufax in Great Pain
Struggles Against Mets
Shea Stadium, 1966 30" x 52"

PARIS MATCH

Seated Olympic Girl Swimmer
Tokyo, 1964

x 28"

16" x 20"
Courtesy Pictorial Parade

FLIP SCHULKE

Namu the Killer Whale Through
Fish Eye Lens

British Columbia, 1965 12" x 10"
FLIP SCHULKE

Shark Hunting Submarine

Florida, 1963 14" x 8”

UNITED PRESS INTERNATIONAL

Dr. Roger Bannister Turns His Second

Sub-4 Minute Mile, Beating John Landy

in 3:59.4

Vancouver, British Columbia, 1954
23" x 33"

FLIP SCHULKE

Waterskier Falling, Photographed
from Underwater

Florida, 1959 9" x7"
WALTER OSBORNE

Jockey Silks out of Starting Gate
Aqueduct, New York, 1963
color: 52" x 38"

WALTER OSBORNE
Head-on Horses
Saratoga, 1964

WALTER OSBORNE

Trotters Rounding Bend
Santa Anita, 1963

WALTER OSBORNE

Harness Drivers at Night
Roosevelt Raceway, 1963 color: 16" x 11"

WALTER OSBORNE

Arabian Horse Auction
Moline, Illinois, 1967 color: 17" x 12"

Courtesy Fortune Magazine © Time Inc.

WALTER OSBORNE

Parade to the Post, Point to Point Meet
Rolling Rock, Pennsylvania

color: 16" x 11"

color: 37" x 28"

color: 37" x 20"
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WALTER OSBORNE

Mares and Foals Running through Trees
Lexington, 1964 color: 16" x 11"
WALTER OSBORNE

Young Foal Running through Grass
Lexington, 1964 color: 16" x 117

WALTER OSBORNE

Jumper Being Schooled on Lunge Line
Old Westbury, Long Island, 1960

color: 20" x 15"

ERNST HAAS

Undergraduates Euphoria at U.C.L.A.
vs. U.S.C. Game
Los Angeles Coliseum, 1964

color: 20" x 13"

ERNST HAAS

Indoor Rodeo: Girl Stunt Rider on Six
White Horses
Madison Square Garden, 1956

color:22" x 15"

ERNST HAAS

Indoor Rodeo: White Horse Bucking
Madison Square Garden, 1956

color: 22" x 15"

ERNST HAAS

Bronco Rider in Sunshine
Arizona, 1955

ERNST HAAS
Brahma Bull Throwing Rider
Arizona, 1955 color: 19" x 13"

ERNST HAAS

Airborne Waterskier
Cypress Gardens, Florida, 1956

color:20" x 13”

color: 13" x 19"

ERNST HAAS

Picador with Bull in Motion
Barcelona, 1954 color: 30" x 20"

ERNST HAAS

Matador with Cape, Walking Away
Barcelona, 1954 color: 21" x 14"

ERNST HAAS

Alternativa Between Father and Son
Barcelona, 1954 color: 12" x 17"

ERNST HAAS

Veronica in Motion
Barcelona, 1954

LOOMIS DEAN

El Cordobes Leads his Cuadrilla

Spain, 1965 color: 30" x 20"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

El Cordobes Kneels Between the Horns

Spain, 1 color: 19" x 26"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

El Cordobes: Gaonera Pass

Spain, 1965 color: 23" x 22"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

Bull Straddles Fallen El Cordobes
Spain, 1965 color: 16" x 11"
Courtesy Life Magazine © Time Inc.

color: 19 x 14"
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LOOMIS DEAN

El Cordobes Wearing Blue Jeans

after Bull has Ripped Suit of Lights

Spain, 1965 color: 14" x 9"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

El Cordobes in Triumph

Spain; 1965 color: 17" x 12"
Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

El Cordobes Rests After Swim

Spain, 1965 colgr: 12" x 17"

Courtesy Life Magazine © Time Inc.

LOOMIS DEAN

Brigitte Bardot Arriving for Corrida
Southern France, 1963  color: 13" x 10"

LOOMIS DEAN

Bull Farm

Spain, 1965 color:24" x 16"
Courtesy Life Magazine © Time Inc.

LUCIEN CLERGUE

Lasernina

Nimes, 1965

LUCIEN CLERGUE

Schoolboys Carry Off Triumphant

Matador Diego Puerta

Nimes, 1965 40" x 35"

LUCIEN CLERGUE

Doblando in the Dust
Beziers, 1964

LUCIEN CLERGUE
El Cordobes Studies his Bull
Mont de Marsar, 1964

LUCIEN CLERGUE

El Cordobes Talks to the Bull

Nimes, 1965 30" x 34"
LUCIEN CLERGUE
Veronica in the Dust
Arles, 1963

YVAN DALAIN
Banderillero in Center of Bull Ring
Spain, 1961 72" x 29"
YVAN DALAIN

The Brave Bull

Spain, 1961

YVAN DALAIN

Bullfight Impresario
Spain, 1961

PHILIPP GIEGEL
Trotting Race

Ziirich, Switzerland, 1963
ROBERT RIGER

Back to the Barn

Santa Anita, 1956

HERB SCHARFMAN

Eddie Arcaro Unconscious in Mud

at Final Turn, Belmont Stakes

Belmont Park, 1959 60" x 36"
For Sports Illustrated © Time Inc.

ROBERT RIGER
Horses Round Final Turn before Chateau
Chantilly, France, 1961 color: 30" x 12"

23" x 24"

16" x 117

18" x 12"

30" x 9"

24"x 17"

16" x 13"

34" x 40"

color: 15" x 14"
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ROBERT RIGER

Start of the 24 Hours of Le Mans

Le Mans, France, 1965 color: 30" x 14"
Courtesy ABC Wide World of Sports

PHILIPP GIEGEL

High-Alpine Ballooning Contest

Miirren, Switzerland, 1960

PHILIPP GIEGEL

International Alpine Ballooning Contest:
Approaching the Mighty Wetterhorn
Switzerland, 1961 48" x 60"

ANEFO

Gas Balloons Moored for Start of
International Race

70" x 48"

Holland, 1960 11" x 14”
PHILIPP GIEGEL

Horseracing on Frozen Lake

St. Moritz, Switzerland, 1958 30" x 21”7

PHILIPP GIEGEL

Horserace Finish on the Frozen Obersee
Arosa, Switzerland, 1958 14" x 11"
PHILIPP GIEGEL

Gymnast’s Flight off the Horizontal Bars
Switzerland, 1962 30" x 31"
PHILIPP GIEGEL

Cyclists in *“Motocross” Competition
Switzerland, 1964 43" x 43"
PHILIPP GIEGEL

Bobsleigh in Sunny Corner

St. Moritz, Switzerland, 1964 48" x 48"
PHILIPP GIEGEL

Figure Skaters at Night

Ziirich, Switzerland, 1962 48" x.60"
PHILIPP GIEGEL

Swiss Ski Club Slalom

Championships

Switzerland, 1962 48" x 55"
PHILIPP GIEGEL

Cross Country Skier

Switzerland, 1964 24" x20"
PAUL RYAN

Canada’s Nancy Greene

Vail, Colorado, 1967 20" x 24"
PHILIPP GIEGEL

Mountain Climbers on Peak

Séntis, Switzerland, 1961 62" x 48"
PHILIPP GIEGEL

Sunburst at High Fence

St. Gall, Switzerland, 1963 24" x 30"

PHILIPP GIEGEL

Ski-joring on Snow-covered Track

Gstaad, Switzerland, 1959 50" x 40"

JOERN GERDTS

Cross Country Skiers after Start

Squaw Valley, 1959 color: 27" x 40"
For Sports Illustrated © Time Inc.

PAUL RYAN

Guy Perillat Jumps Through Slalom

Stowe, Vermont, 1966 color: 17" x 12"

PAUL RYAN

Lone Skier on the Steep

Colorado, 1966 color: 16" x 24"
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JOHN G. ZIMMERMAN

Engulfed in Fresh Powder

Alta, Utah, 1965 color: 27" x 40"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Airborne out of Deep Powder

Alta, Utah, 1965 color:24” x 16"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Collegiate Cross Country Runners

in Snowy Forest

Lansing, Michigan, 1956 color: 27" x 40"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Pair Skating Champions

Toronto, 1958 color:40" x 26"
For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN

Jean Claude Killy Skis the Downbhill
Franconia, New Hampshire, 1967

color: 17" x 12"

For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN

Snow Flurries Over the Kicker

Princeton, 1956 color: 16" x 24"
For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN

Olympic Fencing Match

Rome, 1960 color: 17" x 12"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Hauling Down the Billowing Drifter

at Dawn

Off Jamaica, 1961 color: 17" x 12"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Rockefeller Center Skating Rink

New York, 1955 color: 24" x 16"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Army Football Practice

West Point, 1955 color: 12" x 17"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Army’s Football Team Takes the Field

West Point, 1955 color:24" x 16"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Rhythm of the Eight Oar Crew

Annapolis, 1961 color: 27" x 40"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Navy Coxswain Calls Cadence

Annapolis, 1961 13" x 17"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Hand on the Throttle, Class A Hydro

Mt. Carmel, Illinois, 1967 color: 24" x 16"
For Sports Illustrated © Time Inc.

JOHN G. ZIMMERMAN

Greyhounds on the Turn
Phoenix, Arizona, 1962 color: 19" x 14"
For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN

Two Boxers Infighting

New York, 1959 color: 24" x 16”
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MARVIN E. NEWMAN

Lew Hoad’s Power Serve

Forest Hills, 1961 color: 15" x 20"
For Sports Illustrated © Time Inc.

HY PESKIN

Olympian Jill Kinmont in Training
California, 1955 color: 16” x 20"

MARVIN E. NEWMAN

Polish Olympic Diver Uncoils
Rome, 1960 24" x 27"
For Sports Illustrated © Time Inc.

MARVIN E. NEWMAN
Steal of Home: New York-Cincinnati
World Series
Yankee Stadium, 1961 16" x 16"
For Sports Illustrated © Time Inc.
T. TANUMA
Falcon on Arm of Old Man
Manuro-gawa, Japan, 1966
color: 24" x 38"
For Sports Ilustrated © Time Inc.
T. TANUMA
Old Man with Falcon and Boy walking
Behind Tree in Snow
Manuro-gawa, Japan, 1966
color: 16" x 12"
For Sports Illustrated © Time Inc.
RICHARD MEEK

Sundown at Sebring
Florida, 1957 color: 22" x 15"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Mallard Duck Takes Off from Swamp

Germany, 1960 color: 17" x 12"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Duck Hunter Calls Mallards to his

Spread of Decoys

Germany, 1960 color: 17" x 127
For Sports Illustrated © Time Ine.

HORST BAUMANN

Jim Clark: The Lotus Streak
Indianapolis, 1964 color: 60" x 36"

HORST BAUMANN
Portrait of Graham Hill in Rear-view

Mirror
Indianapolis, 1964 color: 30" x 20"

HORST BAUMANN

Line-up at Le Mans
Le Mans, 1966

HORST BAUMANN

Pit Girl Checking Lap Times
Niirburgring, 1964 color: 12" x 17"
HORST BAUMANN

Profile in a Red Ferrari
Le Mans, 1966

HORST BAUMANN

White on White: Driver Checks Dragster
Indianapolis, 1964 color: 20" x 13"

HORST BAUMANN

Hot Rod Hobgoblin
Indianapolis, 1964

color: 26" x 40"

color: 40" x 20"

color: 20" x 13"
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HORST BAUMANN

Precious Moment before the Start
Le Mans, 1963 color: 14" x9”

HORST BAUMANN

Umbrellas in the Rain at Track
Le Mans, 1964 color: 14" x 9"

HORST BAUMANN

Red Car Seen Through Field of Flowers
Le Mans, 1963 color:24” x 16"

HORST BAUMANN

The First Turn at Zandvoort
Holland, 1965 color: 16” x 12"

HORST BAUMANN

Pit Stop at Night
Le Mans, 1966

HORST BAUMANN

Two Cars Seen Through Tree Branches
Le Mans, 1963 color: 16" x 11"

HORST BAUMANN

Crossed Hands on Wheel
Indianapolis, 1964

HORST BAUMANN

Jim Clark Victorious at Silverstone
England, 1964 color: 16" x 11"

HORST BAUMANN

An Anxious Jim Clark in the Pits
Niirburgring, 1965 color: 16” x 12"

HORST BAUMANN

Car Number 7
Niirburgring, 1964

HORST BAUMANN

Car in Pit Area in Rain
Niirburgring, 1964

HORST BAUMANN

Tribune at Sundown
Le Mans, 1966

HORST BAUMANN
Wheel S ion with Mech
in Shadow

Indianapolis, 1964

HORST BAUMANN
Waiting to Race
Indianapolis, 1964
HORST BAUMANN
Dan Gurney Moments Before Start
Indianapolis, 1964 color: 20" x 30"
HORST BAUMANN

Helmeted Driver in Street Eliminator
Indianapolis, 1964 color: 20" x 13"
HORST BAUMANN
Lovers on Control Bridge
Niirburgring, 1964
HORST BAUMANN

Top Fuel Driver in Luminized Fire Suit
Indianapolis, 1958 24" x

color:24" x 16"

color: 11" x 16"

color: 13" x 20"

color: 13" x 18"

color: 16" x 11"

color: 11" x 16”

color: 14" x 9*

color: 9" x 14"

HENRY MANNEY

Jackie Stewart’s BRM at Niirburgring
Germany, 1967 color:20"x 9"
Courtesy Road and Track Magazine
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JAY MAISEL

Spectators at a Soccer Game
Kumasi, Ghana, 1966 color: 30" x 20"
For Sports lllustrated © Time Inc.

JAY MAISEL

Floyd Patterson in Training

Las Vegas, 1963 color: 12" x 17"
For Sports Illustrated © Time Inc.

JAY MAISEL

Portrait of an African Runner
Dakar, 1966 color:12” x17*
For Sports Illustrated @ Time Inc.

JAY MAISEL

Calisthenic Warm-up for Track Meet
Ghana, 1966 color: 177 x 12"
For Sports Illustrated © Time Inc.

JAY MAISEL

Soccer Goalie
Dakar, 1966 color: 17" x 12"
For Sports Illustrated @ Time Inc.

JAY MAISEL

Time Keeper’'s Hand
Accra, Ghana, 1966 color: 14" x 147
For Sports Illustrated © Time Inc.

JAY MAISEL

Portrait of a Rodeo Cowboy
Montana, 1966 color: 177 x 12"
Courtesy Holiday Magazine

BARRY BISHOP

Climbers at 24,200 Feet
Mt. Everest, 1963 color: 12" x 16”

Courtesy National Geographic Magazine

BARRY BISHOP

Last Steps Approaching the Summit
Mt. Everest, 1963 color: 41" x 28"
Courtesy National Geographic Magazine

BARRY BISHOP
Sherpas on the West Ridge
Mt, Everest, 1963 color: 41" x 28"

Courtesy National Geographi

BARRY BISHOP
Mt. Everest with Makalu in the Distance
Mt. Everest, 1963 color: 28" x 41

Courtesy N I G iphic M

NAWANG GOMBU

James Whittaker, First American to
Reach the Summit of Mt. Everest
Mt. Everest, 1963 color: 28" x 41"

ROBERT GOODMAN

Solitary Hunter Scans the Plains for
Kangaroos
Ernabella, Australia, 1963

color: 29" x 41"
Courtesy National Geographic Magazine

WALTER M. EDWARDS

Red Sail in Forbidding Canyon

Lake Powell, Utah, 1967 color:18" x 24"
Courtesy National Geographic Magazine

TONI FRISSELL

Three Mountain Climbers Rest on

Grassy Hill below Matterhorn

Switzerland, 1957 color: 18” x 30"
For Sports Illustrated © Time Inc.
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TONI FRISSELL

Skiing on Powder Down Super

St. Bernard

Italy/Switzerland, 1957 color: 12" x 17"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Three Skiers Carve Tracks on Super

St. Bernard

Italy/Switzerland, 1961 color: 16" x 24"
For Sports Illustrated © Time Inc.

TONI FRISSELL

After a Fall

Switzerland, 1957 color: 10" x 14"
For Sports lllustrated @ Time Inc.

TONI FRISSELL

White Magic at St. Christophe
Switzerland, 1956 color: 12" x 17"
For Sports Illustrated © Time Inc.

TONI FRISSELL
Portrait of Mrs. Vernon Taylor in Ski

Helmet
Colorado, 1965 color: 12" x 16"

TONI FRISSELL

Ski Plane Lands Skiers on Monte Rosa
Switzerland, 1957 color: 12" x 17"

TONI FRISSELL

Haute Route: Skier Surveys Siraques
and Crevasses
Switzerland, 1957 color: 12" x 17"

TONI FRISSELL

Haute Route:

Run from Téte Blanche to Arolla
Switzerland, 1957 color: 27" x 40"

TONI FRISSELL
Guide Alone on Evening before Final
Ascent of Matterhorn
Zermatt, Switzerland, 1955
color: 14" x 10”
For Sports Illustrated © Time Inc.
TONY FRISSELL

Minnie Cushing on Favorite Horse
Newport, Rhode Island, 1964 24" x 18~

Courtesy Vogue Magazine

TONI FRISSELL

Mr. Harold S. Vanderbilt in Study with

Sailing and Bridge Trophies .

Virginia, 1956 16" x 16”
For Sports llustrated © Time Inc.

TONI FRISSELL

Mr. Thomas J. Watson after Yacht Race

Maine, 1967 12" x 16"

TONI FRISSELL

Boat Races: St. Paul’s School
Concord, New Hampshire, 1967 60" x 25"

TONI FRISSELL
Learning to Swim
St. James, Long Island, 1964
TONI FRISSELL
Boy Exploring on the Beach
St. James, Long Island, 1957
TONI FRISSELL

Mexican Boys Shark Spearing
Acapulco, 1954

17" x 11”7

30" x 34"

40" x 27"
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TONI FRISSELL
The Kentucky Derby:
Reading the Racing Form
Lexington, 1954 11" x 14"
For Sports lllustrated © Time Inc.
TONI FRISSELL
Mr. Tom Armstrong and Mr. George
Widener at International Race
Laurel, Maryland, 1954 14" x 11”7
For Sports Illustrated © Time Inc.
TONI FRISSELL
Profiles at Foxcroft Horse Show
Middleburg, Virginia, 1954 10" x 14
Courtesy Vogue Magazine
TONI FRISSELL
Full Dress Hunt: Thanksgiving
Unionville, Pennsylvania, 1953 46" x 46"
Courtesy Life Magazine © Time Inc.
TONI FRISSELL
Native Dancer: Alfred Vanderbijt’s Farm
Maryland, 1964 color: 24" x 16"
Courtesy Life Magazine @ Time Inc.
TONI FRISSELL
Breezing at Dawn on the Oklahoma

Track
Saratoga, 1961 color: 30" x 21"

For Sports Illustrated © Time Inc.

TONI FRISSELL

Larom’s Valley Dude Ranch

Cody, Wyoming, 1957 color: 20" x 14"
For Sports Illustrated @ Time Inc.

TONI FRISSELL

Pack Trip in the Rockies During Snow

Storm

Colorado, 1956 color:24" x 17"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Pack Trip in Crater Haleakala

Maui, Hawaii, 1960 color: 30" x 21"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Canoeing at Camp Sunapee

New Hampshire, 1956  color: 17" x 12"
For Sports Illustrated © Time Inc.

TONI FRISSELL

On the Edge of the Cricket Field
Eton, England, 1960 color: 10" x 14"
For Sports Illustrated © Time Inc.

RICHARD MEEK

Rounding Koko Head

Hawaii, 1961 color: 40" x 26"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Firecrackers Signal Start of Junk Races
Howg Kong, 1959 color: 17" x 12"

For Sports Illustrated © Time Inc.

TONI FRISSELL

Blenheim Pheasant Drive: The Earl of

Cadogan in Action

England, 1956 14" x 177
For Sports Illustrated © Time Inc.

TONI FRISSELL

Blenheim Pheasant Drive: Day’s Bag

Going Back to the Palace

England, 1956 11" x 17"
For Sports Illustrated © Time Inc.
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TON! FRISSELL

Quail Shoot, Medway Plantation,
South Carolina, 1965 40" x 27°

TONI FRISSELL

Happy Lady with FI;ld Trial Trophles
Arden, New York, 195

TONI FRISSELL

Col. Archibald Campbell
Scotland, 1950 16" x 24"
For Sports Illustrated © Time Inc.

TON! FRISSELL

Lord Carnegie, Duke of Fife, Blooded

by his First 12 Point Stag

Scotland, 1950 14" x 9"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Pheasant Shoot

Hawaii, 1960 color: 40" x 27"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Pheasant Shoot in Blizzard
Nevada, 1959 color: 12" x 17"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Dawn Cubbing

Unionville, Pennsylvania, 1953 40" x 38"
Courtesy Life Magazine © Time Inc.

TONI FRISSELL

“Miss Charlotte” Noland of Foxcroft
Middleburg, Virginia, 1949 40" x 40"

TONI FRISSELL

Duck Hunter Setting out Decoys
California, 1959 color: 16" x 24"

TONI FRISSELL

Boccie Ball: Bois de Boulogne
Paris, 1964 24" x 307
TONI FRISSELL

Stirrup Cup before Start of Irish Hunt
Ireland, 1956 18" x 24"

For Sports Illustrated © Time Inc.

TONI FRISSELL

Irish Hunt: Hounds on the Scent
Ireland, 1956 30" x 30"
For Sports Illustrated © Time Inc.

TON# FRISSELL

Irish Hunt: Calling Hounds out of Earth
Ireland, 1956 x 177

For Sports Iliustrated © T:me Inc.

TONI FRISSELL

Lady in Top Hat Outside Pub

After the Hunt

Ireland, 1956 10" x 14"
For Sports Ilustrated © Time Inc.

TONI FRISSELL

Guide Carefully Checks Mountaineering

Equipment

Zermatt,Switzerland, 1954 13" x 16"
For Sports Illustrated © Time Inc.
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TONI FRISSELL

Crampons, Ice Axe and Rope

Zermatt, Switzerland, 1954 10" x 14”
For Sports Illustrated © Time Inc.

TONI FRISSELL

A Test Climb on the Riffelhorn
Zermatt, Switzerland, 1954 48" x 48"
For Sports Illustrated © Time Inc.

TONI FRISSELL

Mardi Gras Band

St. Anton, Austria, 1958 color: 17° x 127
For Sports lliustrated® Time Inc.

T. TANUMA

Interior: Banding the Falcon

Manuro-gawa, Japan, 1964 color: 9" x 14"
For Sports Illustrated @ Time Inc.

T. TANUMA

Interior: Young Kunio Watches

Grandfather Kutsuzawa Preparing
Falcon for Perching
Japan, 1964 color: 12" x 17"

For Sports Illustrated © Time Inc.

T. TANUMA

Falconer and Grandson Rest on Bridge

Japan, 1964 color: 17" x 12"
For Sports Illustrated © Time Inc.

T. TANUMA

Falconer and Grandson Walk Through

Autumn Foliage to Training Ground

Japan, 1964 color: 12" x 177
For Sports Illustrated © Time Inc.

T. TANUMA
Training of Falcon in Rice Paddy

Japan, 1964 color: 12" x 17"
For Sports Hlustrated © Time Inc.

T. TANUMA

Falconer and Boy Travel Mountain

Road to Training

Japan, 1964 color: 12" x 177
For Sports Illustrated © Time Inc.

T. TANUMA

Training in the Mountains:

Falcon Flies to Boy

Japan, 1964 color: 24" x 16"

For Sports Illustrated © Time Inc.

T. TANUMA

Training in the Mountains: Falcon Flies «

to Kunio’s Outstretched Arm

Japan, 1964 color: 13" x 20"
For Sports Illustrated © Time Inc.

T. TANUMA

Falcon in Fall Foliage About to
Kill His First Prey

Japan, 1964 color: 12" x 17"

For Sports Illustrated © Time Inc.

T. TANUMA

Falcon Destroys Bird in Training

Japan, 1964 color: 24" x 16"
For Sports Illustrated © Time Inc.

T. TANUMA

Falcon Proudly Turns Head

Japan, 1964 color: 16" x 24"
For Sports Hlustrated © Time Inc.

T. TANUMA

Falcon in Foliage After the Kill

Japan, 1964 color: 17" x 12"
For Sports Illustrated © Time Inc.
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T. TANUMA
Portrait of Falconer’s Grandson Kunio
Japan, 1964 color: 12" x 17"
For Sports Illustrated © Time Inc.
T. TANUMA
Falconer Asaji Kutsuzawa and Kunio
Leave Home for Hunting Ground
Manuro-gawa, Japan, 1964
color: 12" x 17"
For Sports Illustrated © Time Inc.
T. TANUMA
Falconer Walking Through Snow
with his Falcon “Fubuki”
Japan, 1964 color: 16" x 14°
For Sports Illustrated © Time Inc.

T. TANUMA
Noble Falcon and Master
Japan, 1964 color: 16" x 24"

For Sports Illustrated © Time Inc.

T. TANUMA

Falconer Through Branches as
Storm Begins
Japan, 1964 color: 12" x 17"
For Sports Illustrated © Time Inc.

T. TANUMA
Falconer in Snowstorm
Japan, 1964 color: 27" x 40"

For Sports Illustrated © Time Inc.
T. TANUMA
Falcon Attacks White Hare
Japan, 1964 color: 16” x 12"
For Sports Illustrated © Time Inc.
T. TANUMA
The Moment after Falcon’s Attack on
Hare is Over
Japan, 1964 color: 27" x 40"
For Sports Illustrated © Time Inc.

T. TANUMA

Blood in Snow: Falcon Victorious
Over his Prey
Japan, 1964 color: 14" x 10
For Sports Illustrated © Time Inc.

T. TANUMA

Falcon Holds his Prey in Claws and

Awaits his Master

Japan, 1964 color: 16" x 24"

ForSports Iliustrated © Time Inc.

T. TANUMA

After the Kill, Falconer Lifts Falcon

Clutching Hare from Snow

Japan, 1964 color: 16" x 24"
For Sports Illustrated © Time Inc.

T. TANUMA

After the Kill, Falconer Picks Up Falcon

Japan, 1964 color: 12" x 17"
For Sports Illustrated @ Time Inc.

T. TANUMA

After the Kill, Falconer Lifts Prey From

Snow

Japan, 1964 color: 40" x 60"

For Sports lllustrated © Time Inc.

T. TANUMA

Falconer and his Hawk in Blizzard

Japan, 1964 color: 17" x 12"
For Sports Illustrated © Time Inc.

T. TANUMA

Piercing Eye of the Noble Hawk in Tree

Japan, 1964 color: 20" x 30"
For Sports Illustrated © Time Inc.
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T. TANUMA

Falcon, Wings Spread, Takes-off from

Kunio’s Wrist

Japan, 1964 color: 12" x 17"

For Sports Illustrated © Time Inc.

T. TANUMA

Falconer and Kunio Walking Through

Tall Grass

Manuro-gawa, Japan, 1964 24" x 16"
For Sports Illustrated © Time Inc.

T. TANUMA

Kunio Follows in his Grandfather’s
Foousteps

Japan, 1964 20" x 14"

For Sports Illustrated © Time Inc.
T. TANUMA

Falconer and Boy Begin Steep Climb
in Snow

Japan, 1964 30" x 27"
For Sports Illustrated © Time Inc.

T. TANUMA

Falconer Headed For Home

Manuro-gawa, Japan, 1964 40" x 60"

For Sports Illustrated © Time Inc.
T. TANUMA
Falcon Plunging on Hare in Snow
Japan, 1964 20" x 15~
For Sports Illustrated © Time Inc.
T. TANUMA
Noble Falcon Encircles Prey
Japan, 1964 40" x 337
For Sports Illustrated © Time Inc.
T. TANUMA
Kunio Reading to his Grandfather
Japan, 1964 11" x 177
For Sports Illustrated © Time Inc.
T. TANUMA
Falconer Feeding Hawk at Stove
Japan, 1964 127sx17"
For Sports Illustrated © Time Inc.
T. TANUMA
Sumo Wrestlers Grappling in Training
Japan, 1965 color:24" x 16"
For Sports Illustrated © Time Inc.
HERB SCHARFMAN

Head of Joe Waicott under Impact of
Rocky Marciano Knockout Punch
Philadelphia, 1949 16" x 16"

Courtesy United Press International

HERB SCHARFMAN

Middleweight Championship: Sugar Ray
Robinson Defeats Carmen Basilio
Chicago, 1958 40" x 60"

Courtesy United Press International

UNITED PRESS INTERNATIONAL
Middleweight Championship: Carl
“Bobo” Olson Counted out after
Knockout by Sugar Ray Robinson
Los Angeles, 1956 147

BORIS SVETLANOV

Valerie Brumel Stunned at Moment
He Set World High Jump Record
Leningrad, 1963 "x 307

PARIS MATCH

Runner Michel Jazy Consoled

by his Wife after Olympic Defeat

Tokyo, 1964 color: 14" x 12"
Courtesy Pictorial Parade

x 127
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ASSOCIATED PRESS

NFL Championship: Y.A. Tittle in Grief
with Giants’ Owner Jack Mara

Chicago, 1963 1" x 20"
KEN REGAN

Agony at the Finish
Randalls Island, 1965
KEN REGAN

Sandy Koufax Defiant on Mound
after Umpire’s Call
Shea Stadium, 1966

LUCIEN CLERGUE

El Cordobes, Derechazo:
The great curve of strength
Nimes, 1966

KEN REGAN

Harmon Killibrew: Homerun Hitter
Yankee Stadium, 1962 40" x 40"

KEN REGAN

Champagne Mask: Victorious Cardinal
Dressing Room after World Series
Yankee Stadium, 1964 16"x 17"

DARRYL HEIKES

World Series Victory: Baltimore’s
Brooks Robinson Leaps to his Pitcher
Dave McNally after Sweep

Baltimore, 1966 18" x 18"

Courtesy United Press International

UNITED PRESS INTERNATIONAL
Sandy Koufax Mobbed by Team after
Beating Yankees in World Series

Los Angeles, 1963 24"x 16"
FRED ROE

Not an Ump in Sight
Shea Stadium, 1966

KEN REGAN

Girl Broad Jumper: AAU Track and
Field Meet
Randalls Island, 1965

GEORGE LONG

Gerry Lindgren Breaks the Tape to Win
Grueling 10,000 Meters
Los Angeles Coliseum, 1964 30" x 60"

DON MORLEY

Mary Rand: Start of 220 Hurdles
Motspur Park, England, 1967 18" x 24"
Courtesy World Sports

42" x 317

25" x 30"

38" x 42"

29" x 10"

12" x 26"

GEORGE LONG

Three Olympic Figure Skaters

Innsbruck, 1964 sequence, each 12" x 14”
ROBERT GOMEL

The Catch: Crawl Stroke Below Water
Los Angeles, 1964 30" x 20"
ROBERT GOMEL

The Ethereal Swimmer

Los Angeles, 1964
ROBERT GOMEL

Tadpole Pattern: Olympic Swimmers
Practice Turn off Wall

27" x 40"

Los Angeles, 1964 26" x 18
ROBERT GOMEL

Backstroke: Head on a Pillow

Los Angeles, 1964 29"x 20"
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MARVIN E. NEWMAN
Olympic Boxing Arena
Rome, 1960

MARVIN E. NEWMAN
Cyclists at the Start
Rome, 1960

MARVIN E. NEWMAN
Gymnast Balancing on Bar
Rome, 1960

MARVIN E. NEWMAN
Olympic Field Hockey
Rome, 1960

MARVIN E. NEWMAN
Olympic Swimmer Awaiting Decision
Rome, 1960 17" x 12”7
MARVIN E. NEWMAN

Herb Elliot’s Finishing Effort
Rome, 1960

MARVIN E. NEWMAN
Japanese Olympic Weight Lifter "
Rome, 1960 20"x 16
MARVIN E. NEWMAN

Olympic Pole Vaulting in the Dusk
Rome, 1960 x 177

MARVIN E. NEWMAN
Two Man Olympic Kayak

12°x 177

20" x 147

14" x 20"

20" x 16"

16" x 20"

Rome, 1960 17" x 12
MARVIN E. NEWMAN

Russian Oarsman Wearing the

Olympic Medal

Rome, 1960 14" x 22"

MARVIN E. NEWMAN

End of the Olympic Marathon Under the
Arch of Constantine

Rome, 1960 18" x 23”
GEORGE LONG

90 Meter Olym flc Jumping Hill
Innsbruck, 196 40" x 30"

HOWARD FRIEDMAN

Atop Needle Rock in Alps
Switzerland, 1956 color: 12" x 177
For Sports Hlustrated © Time Ing,

ROBERT HALMI
End of the Polar Bear Hunt

Alaska, 1956 color: 40" x 27"
For Sports Hlustrated © Time Inc.

YLLA

Tiger Hunt

India, 1955 color: 38" x 38"

Courtesy Rapho-Guillemette
FLIP SCHULKE

Hunter Descends Looking for Prey
Fish Eye Lens
Florida, 1967

FLIP SCHULKE

Spearing a Jew Fish
Florida, 1967

J. B. SUTHERLAND

Surfboard Paddler at Sunset
Coolangatta, Australia, 1965

color: 12" x 17"

color:24" x 16"

color:24" x 16”
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CARLO BAVAGNOLI

Waterskiing through Sea Rocks
Off Lebanon, 1965 color: 30" x 20"
Courtesy Life Magazine © Time Inc.

BRIAN SEED

Snoozing on Furled Sail
Tor Bay, Lisbon Race, 1956

color: 12" x 17”7
For Sports Ilustrated © Time Inc.

STUART APTE

Tarpon Dives Back into Water
Florida, 1966 color: 29" x 23"

STUART APTE

Fish Leaps in Sunlight Spray
Florida, 1966 color: 17" x 12"

STUART APTE

Returning Fish to Sea
Florida, 1966

BRICE WEISMAN

Struts of a Stunt Plane

Reno Air Show, 1967 color: 27" x 40"
Courtesy ABC Wide World of Sports

BRICE WEISMAN

Two Airplanes
Reno Air Show, 1967 color: 27" x 40"
Courtesy ABC Wide World of Sports

PETE TURNER

Strike!

Detroit, 1961 color: 16" x 24"
For Sports Illustrated © Time Inc.

PETE TURNER

Ken Venturi at the Masters
Augusta, 1964 color: 14" x 20"
For Sports lllustrated © Time Inc.

RICHARD MEEK

Arnold Palmer, Masters Golf Tournament
Augusta, 1962 color: 12" x 177
For Sports Illustrated © Time Inc.

HAL POWER

Japanese Forecaddies on Course
Kawana Fuji, 1964 color: 9" x 13"
Courtesy Shell’s Wonderful World o f Golf

BRIAN BRAKE
Cheerleader at Summer Olympics
Tokyo, 1964 color: 24" x 16”

Courtesy Magnum

color: 17" x 117

PARIS MATCH

Japanese Children Watch the Olympics
Tokyo, 1964 color: 17" x 127

Courtesy Pictorial Parade

M. D. THOMPSON

Fans Object: Australian Rules Football
Sydney, 1967 16" x 157

JERRY COOKE

After the Game

New Haven, 1950 color: 19" x 22"
For Sports Illustrated © Time Inc.

MARVIN KONER
Polo Players in Motion
Florida, 1960 color:24" x 16”

Courtesy Es};uire Magazine
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DAVID DOUGLAS DUNCAN

Media Veronica, the Bull in Motion
Spain, 1960 color: 17" x 12"

DAVID DOUGLAS DUNCAN

The Red Mercedes Ghost of Sindelfingen
Germany, 1955 color:24"x 16"

NOEL WERRETT

Gilberto Milani Rounding Corner:

Isle of Man Tourist Trophy Race

Great Britain, 1967 color: 24" x 16"
Courtesy Cycle Magazine

GIANFRANCO MOROLDI
The Berlinetta Dino Entry
Frankfurt Auto Show
Frankfurt, 1967 color: 16" x 24"

Courtesy L’Europeo Magazine

PETER BIRO

The New Chappazrral: Canadian-
American Challenge Cup Race
Bridgehampton, Long Island, 1966

17" x 14"
Courtesy Car and Driver Magazine
AUTO VIRAGE
The Chapparral in the Rain
Le Mans, 1967 40" x 14"

AUTO VIRAGE

A Mark IV Ford in the Wet at Night
Le Mans, 1967 11" x 24"
ROBERT DALEY

Von Trips gives Thumbs Up, Before
the Start
Monte Carlo, 1961

ROBERT DALEY

Lorenzo Bandini Photographed before
the Start
Monaco, 1964

ASSOCIATED PRESS

Lorenzo Bandini in his Charred Ferrari
after Grand Prix of Monaco Crash

color: 13" x 157

color: 17" x 12

Monte Carlo, 1967 " x 30"
ROBERT DALEY

Louis Chiron Starts Grand Prix of
Monaco Time Trials

Monte Carlo, 1962 19" x 24"

ROBERT DALEY

Phil Hill after Finishing Second by 1.3
Seconds, Grand Prix of Monaco
Monaco, 1962 25" x 48"
ROBERT DALEY

Graham Hill with Laurel Wreath
Niirburgring, 1962 40" x 38"
ROBERT DALEY

Tour de France, The Road Up to
Restefond Pass
French Alps, 1964
ROBERT DALEY
Tour de France: The Day’s Winner
Andorra, 1967 40" x 32"
ROBERT DALEY

Early Going in Paris-Roubaix Bike Race
France, 1962 40" x 25"
ROBERT DALEY

Racer with Flat Tire Signals Team Car for
Spare
Paris, 1962

17" x 13"

12" x 24"



635 ROBERT DALEY 639 ROBERT DALEY

Paris-Roubaix Bike Race Prayers in Chapel before Corrida

Belgian Frontier, 1962 16" x 14" Pamplona, 1967 color: 12" x 17"
636 ROBERT DALEY 640 ROBERT DALEY

French Wrestlers Battle outside of Ring Doblando, Memory of the Bull’s Eye

Paris, 1962 14" x 10" Pamplona, 1967 color: 38" x 12"
637 ROBERT DALEY 641 LUCIEN CLERGUE

The Third Wrestler o . Manoletina and the Head of Europa

Paris, 1962 21" x24 Mont de Marsan, 1964 38" x 44"
638 ROBERT DALEY 642 LUCIEN CLERGUE

Battered Rugby Player . The Goya Bull

Paris, 1963 24" x 16 Mont de Marsan, 1964 24" x 24"
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