Januery 6, 1966,

Mr. Jobhn F. Mathies,

John 8imon Cuggenheim Memorlal Fcundation,
90 Perk Averue, i

New York City, New York. 10016

Df:z.{r_;}_" Mro Nﬁ t’hi es:

T sr gending herewith the reports on the work of Rudolph Janu and Duune
Michals snd within the next dey or so will mall the remalining report ror
Ray M=tzker, We have had & great number of visitors and unexpected work
during the last week and I regret very wmuch that I have not been able to
have these statements reach you gocner. I rewrote the Duane Michals
report and it is not sent you on your ususl form sheet. I hepe ihis does
not inconvenience you too much.

I am very grateful to you for your patience sand trust I am not toc lste
with these stistements. I am much interestsd in the work of each of thsase
three candidates and am gled to have had this opportunity to recommend it
highly.

Sincerely yours,

Hugh Edwards, Curator of Fhotography.

e L ...VT e - T




2ecuested oft Feme of Cendldate:

Hugh Rdwerds, Mr. Duane Michals (4)
The Art Instituts of Chicago,

Michizan Avenue and Adams Street,

Chicrsgo, I1linois. 60603

REPORT: 8ince the publicatlon of his phovograihs in DU sometime ago, the work
of Duane Michale hes besen of much interest to me. That selection of photographs
was &n early and welcome example of & new photographic approsch which set out on
new ways of freedom from many of the sentimentalitles of "involvement® and by~
pessed the tirdsome (often ridiculous) repetitions of nafve social ldess. The
humen and aocute gophistication of his attitudes briugs us to single individuals
and not types. The snecdofe -« one of photography's most coumon teuptations -

ig entirely absent from his work znd he does not try to creai an iiluslon of
profundity by photogrsphically plegiarizing painting and other srts, His
photogsrephs are honetly photographs and slnce they empioy those abilities

which ere unique to photogrephy, they are exémples of the art of ppototrafhy.
The possibilities of his specisl objectivity were brilliesntly displeyed in the
geries of "fashion" portraits in the December 1965 issue of Esquire. These
prove a commercisl assignment cen result in observations which are deeply re-
vesling and impressive with sharp weaning. Mr. Michals does not heve to shout
from housetops, incite riots or preach shs.low metephysics to make his truthful
observations persuasive and convincings It is good to hear he plans to photograph
pleces without people and have the prouise that he will show us interiors.
Photo, rephers, generslly, have relied on exteriors and on pecple themselves to
depict human expreesion, so Mr. Michels' difficult new projact is comrendable
and provokes lively antlcipation. Aftsr so much consideration of of the exterior
and the loneliness of men in society, one is impatient tc see what & gifted
young artist will show of the interiora snd deserted pleces.

Slgnedt o Bate;

Porition or Title

Address




In 1962 = one-man show of the photogrephs of Rudolph Jenu wes
held at The Art Institute of Chicege. 4t that time I had known his work for
& little more than & year end hsd sean it change from promising high quality
to an individual expression of refreshing, singular charscter. I was surprised
by the large reaponge these quiet plctures provoked from the public: thie re-
mains one of the four most popular shouws we have exhibited during our five
years of activity with photogrsphy. Like the lithographs of Daumler, these
photogrephe spoks to everyone, showinp that Rudolph Janu understood &nd
utilized one of the possibilities of the medium in which which he wes working.
8ince then his photographe heve heen a consistent flow of fine technivgue
balanced by a wealth of quietly stated subJect mstter, rich in observation and
revelation., His is a poetry, not of evente, but of the significence of the
ordinary facts of existence. As with many other young workers with the camera,
he mekes appeals to consclousness more than to the conscience, arousing a per-
sonal emotion more then imposing some heevy self-expression on his viewers.
He, also, 1m mnother who doee not assume & condescending attitude towards
"jobs" and does not omit his best from them. If public taste and perception
are to be improved, this is the kind of artist who will do the most for them.
He makes an asgsignment serve hls purpose and finishes 1t with success. This
is demon trated by the simple, personal illustrations for John Bainbridge's
Like a Homesick Angel, His intelligence and tastes in other flelds than pho-
tography bring much to his interpretations. And with the unpeopled, quiet
landscape he shows gifts &s rerarksble us those which make his picturss of
men's soclel predicsment memorable. After the distinguished work he hes dene
in bleck and white, it will be of greet interest to see what he wiil do in
in increasing our perception by a new work in color &nd neturally one ig hap-
py to recommend the encouragement of this.




Jenusry 7, 1966.

Mr. John F. Mathias,

John Simon Guggenheim Memorial Foundstion,
90 Parx Avenus,

Rew York City, New York. 10016
Desr Mrl Mathias:

I sent off the gtatement In regurd to Ray Metsker thils morning wnd trust
i1t hes reached you. :

I have juast noticed on the statexents by the photograihers themsél%go :

that these sheets were tc be returned to you. I am sending thew herewith
and once again I hope all this has not caused you too much trouble.

With best regards,

Iours sincerely,

Hugh Sdwards, Curstor of Photography.




In 1959, when Ray Metzker exhibited hls remarkeble My Cemers end I
in the Loop at The Art Institute of Chicsgo, the dietingulshing quality of
photographic objectivity which is his was already developed and formed. This
ghow consisted of 135 prints which nsd heen done as & master's thesis &t The
Institute of Desiygn of The Illinois Institute of Technology ahd presenting it
to thp public wse our fiat cne-man exhibition by & contemporery photographer,
As & large muny-fsceted plcture of Chicago's Loop it had grest public appesal,
but this wes only one of i1ts attractions and undoubtedly weas not what has
ceyfled 1t to be remembered ever since by visitors to cur gellery. Those strests
agﬂ crowda hed been the subjects of other =xhlbitions which were gcon lorgotten.
In Rey Metzker's photogrephs they were shown by an original znd gifted individusl
/who = 1% seemed instictively - could extract the wmost typicul fastures from
/ chozen objeccte 8o that & complete form &nd spirit were unfeiiingly brouzht to
the viewer. What appeared to be &n unrelenting conscienticusness for austere
abstraction was & controelled pmssion for reality. This was exprepsed by & rare
faculty for bringing to the somevhat inflexibe surtfuces of photographlc printing
pecers a nev observation of humen truths and thos: ordinary sights which are seen
evary dey without the reelization of thelr significence. 411 of it .us done with
' & technigel practice so expert thut it went unnoticed and served to helghten the
plcture's entity and meaning., These photogrephs were as polished ans conclee as
'tho maximg of Le Rochefoucsuld or Chhmfort. I shall never forget the impression
th macle when I flrct saw them end there are alweys new discoveries every time
b i #ook et them again.

8¥nce then Rsy Metzker hes produced & large amount of work which hes never re-
sprted to superficial facility or repetition, nor hes it become fetliusd and
‘onotonoua. One of ‘his photographs slways boars the signature of his gifts
/44 Ammediately reccgniz&ble. In his applicetion for a fellowship he states
3 desire to follow e path in which he heg alresdy made remerkeble begiunings.
with His fine end balanced sense for compoeing visual representsation, his
bility to meke use of the resources of photegrsphic chiesroscure, and his rere
knowlédg ‘of both the sdventages snd the lindtations of the camere, the work
/ /' he wishek ‘to do should result in en accoupiishment which would rews:d eny

ancourqumant.






