
Mr. Joh F. Mathies , 
Joh Sir<.on :;ugfenhoim Merr.ori · 1 ?ct. ndn tier , 
90 P&rk i ver.i.; . , 
Ne"' York r'i:.y, tll", .. York . l 016 

T fiT ftf)Pdinf, hore\./i th th - ~eport s on th work of Rudolph Jr.ru.. nd D1.i.1.1ne 
~'ich ls tw• \oli thin 1:he ne:, u Jr,; o.c so will r..a 1 tl' ·· rer.aini 1.:, re ort :'o.· 
":?aJ y- zkPr . Ve hu·:e hud f. cre1;tt m,mber of yioi -~ors ana Lnexv·ct'='Cl work 
d r·l n,, thr; l st week a .<.i I recr •t 101.,.;1 ;;.t.(.h th1. t I b ... ve uot. Leen i;bl9 to 
ht< vr> th<'S<>. stu ter:ents r<> ch yo1.;. coon er . I rewrote t,he Duane !'1 cha.ls 
re-r;ort and it ls not sent yci; on your usi. 1 l ~om sheet . I lic:·e hls C!O'.:S 
not nconvenience yo~ too ~t.~h . 

I 6lll ·1cr.1 sr teft..:"i to yo1... ··or yo1-r pb.tience hl'lu t ru.:it I ~ not toe lc.te 
wi.t?l th,,s. s~sten:ents . I ar:_ ,~1.t h intf~rest,-..d _n the> worK of each of ~:J,Bse 
thr e candidates anc.1 arr 1 :c.n to h&•te huu tLis op .ortuni ty to rccon ."nd it 
h ehly . 

S1nc-erely yours , 

Hu :h Edwards , Curator o~· Fhot0Lrn1-P..Y . 

-· ~\. 



Hugh Edw&rds, 
The Art Institute of Chicago, 
Miehiian Avem,e and .Ad4UOS Street, 
Chic:q,ro, Ill'I nois. 6060.) 

Mr. Duano Xichals (4) 

ORT: Since the publication oi" his photog:ta}hS in DU @ometime ago, the work 
or Duane Michals has been of much interest to me. That t!&lection of' photograi,!h& 
was an early and welcome example of a new photographic approach which set out on 
new ,, ys of freedom from lllatlY of' the sentiment 11 ties o.f "involv ent 11 ~nd by­
passed the tir es ome (oft n ridiculous) repetitions of n !ve Boci l idtH.1u. The 
human amt aoute aophistication of his atti tudea brlnt;E-, us to 5ingle 1nci1 vid.uals 
and not types. The anecdojie - one of photography' a m.oat co.wDion te mptations -
is entirely absent from his work end he does not try .to creat an illu~ion of 
profundity by photogra.phically plt1.giarizing painting ami other arts. His 
photographs E.tre honetly photoF;r~phs and since they employ those abilities 
which are unique to photafzre.r,,by, they are cximples of the ti.rt of photo6re.phy .. 
The posaibilities of his special objectivity wer~, brilliantly displeyed in the 
series of ttfashion" portraits in the December 1965 issue of Esquire. These 
p ova a co . rcisl aesig ent can result in observutions i,/'hicll are dee lyre­
vealing 11nd 1 preasive with sharp meaning. Mr. ? ichals does not hti.ve to shout 
frorri housetops, incite r:tots or pre$.ch shatlow :metaph;yaics to maka his truthful 
observations perau&ai ve and convincing. It is good to hear he pl~na to photocn1..vh 
places without people and he.ve the pro:dse th~t he will show us interiors. 
Photo1,:;rephera, generally, hav~ relied on extertora and on people them.selves to 
depict h n expression, so Mr. Michals' difficult nev project is corm::~ndable 
and provokes lively anticipation. Aft~r &o much considention of of the exterior 
an-.:! the loneliness of man in society, one is impati.ent to l;;lee what a gifted 
young artist 'Will show of the interiors and deserted plEieea. 

$1 Date; --------------------- ----------
Porition or Title -----------------------------
Addr ss ---------------------------- -- ----



In 1962 a one-rne.n show ot the photographs of BudoliJh JE.nu was 
held at The Art Institute of Chica go. At that time I had known his work for. 
a little more than a year and had seen it change from promising high lfWlli ty 
to an individual expression of refreshing, singul r char~cter. I 'Wlis wurprised 
by the large response these qu!et picturP.s provoked from the public: this re­
mains one of the four moat popular aho\•li ve hnve exh1bi ted during our 1'1 ve 
years of activity with photogrhphy. Like the lithographs of Daumier, these 
photo graphs apoke to everyone, showing thnt Rudolph Janu understood and 
utilized one of the poasibtlitie$ of the medtum in which which he was ,rorking. 
Since then his photo craphs ha 11e been a consistent floll of fine technique 
bal8nced bye wealth o.f quietly stated subject matter, rich in observation and 
r~velation. His ie a poetry, not o! events. but of the eignificance of the 
ordinary fa~te of existence. As with many oth~r young workers with the camera, 
he meke ~pp~als to consciousness more than to the conscience, arouain a per­
sonal ero0tion m":>re t,han impos:5.ng SOir.e hee .vy self-exp aeion on hio viewera. 
He, also, is another who doee not assume a condescending attitude to·,1ards 
"jobs" and do~s not. omit h.is best frm,, them. If public taste and perception 
are . to ~,e i mproved, this is the kind of' artist who vill do the rr.:ost for th e • 
He rnttkee an assignmf.lnt serve bis purpose and finishes 1 t with success. This 
is demop.·tr ted by the simple, personal illustrations tor John Bainbrid;.:e' e 
L k:e ~ Homesi ck Amgel . His inte l ligonce nd ta.stes in other fiell~S than pho­
t o~?r phy br . ng m ch t o his interpretations . nd with the unpeoplea., quiet 
landace.pe he ahows gifts as re r.:arkable a.a those which make his pictures of 
•an•e social predicament memorable. After the distinguished vork he h&.s done 
in black and white, it will be of great interest to see what he wil l do in 
in incree.sing our perception by a new work in color and naturally one :1.s hap­
py to reco m end the encouragement of this. 



+ 

M-r. John F. M'l'lthias, 
John Simon Guggenheim Memorial Found&tion, 
90 Pe.rk Avenue, 
New York City, New York. 10016 

Dur Mrl, Mathias: 

I Hnt off the statei:ent in ret,;t.rd to Ray Metzker tHs mornlna; Wld' trust 
it h&1 reached you. 

I have just notieed O!l the statements by 'U!e photogra1,hers thet:.1Selv~• 
that these aheets were to be returned to 1ou. I &m sendin 6 them herewith 
and once a€ain I hope all thio hac not csus~d you too much ~roubl~. 

With ~est regards, 

Yours s1ncerel.)t, 

.. 



In 1959, wen R&.y Metzker e.xhibi ted his re nw.rkable 1-L' Ch nH."l ' nd I 
in th'3 L9op at Tha Art lnsti tute of Chicat;o., the distinguishing quality of 
pbotoere.p 1c objectivity which is his was already developed and formed. Thie 
shov co:Gsisted of 135 prints 'Which n.Bd f)aen done as a master• s thesis 4.it The 
tnsti t ut e of Desi; {n of The Illinois Inot1 tute of Technology abd presenting 1 t 
to thf public :w,:.e our fist cne-..m.an exhib1 tion by . & conte r ore ry photogrt:tp her, 
As a jl.s.rgft many-f&ceted picture of Chic~go•a Loop it hbd gre1i1t public &i,feal, 
but this was only one of 1 ts attractions a.nd undoubtedly was not wlu1.t hnlB 
c ~ed it to be remembered ever since by Yisi tors to our ffe.llery. Thoee streats 
a.1,t' crows hE<d been the. subjects of other exhibit.ions wh.ich were soon forgotten. 
}'h Rny Metzker' a photogrtiphs they wer e shown by an original al'ld gifted in dividual 

i v o - $t seemed inetictively - coulo ~,~tract the moat typichl l'eb.tures from 
/ chosen obj ects so th a t a complete fonn and spirit were unfailingly brou~_ht to 

/ the vi .ewer. What appeared to be a.n unrelenting conscientiousness for austere 

/ 
abstraction llt:I.S a controlled passion for reality. This waa expreused by u rare 
faculty 1for bringing to the somewhat. infl&xibe surf1:1cee of photogr~phic printing 

,/ psp~rs a n"w observation of human truths and thow : orcti.nary sights wh1.ch are seen 
" t,very dey without the rea.lization ot their significtince. All of it ,,.:.s done with 

techni¢al practice so BXpert thv,t it went unnoticed and served to heigh ten the 
, pi c ture• s entity snd rueaning. Th r,Ge photo1:;rLc.pbs wero ftS polish~,d &i.n,J concise as 
·,t,h ..i,m ms of La Rochefoucauld or Cb. . . fort. I shall nev ?.r fort;et the impr ession 
th tm(le when I fint s.i:.w them and there ere alw&ys nt>W discoveries overy time 

ook ~t ttiem ag~in. 

·· noe .then Ray Metzker hes produced a large Slllount of work which h~s never re-~ rtad to ·sup rfict facility or repetition, nor bEots it b(,come f&.ti t;i.od and 
notono lh One of his photo1 ;n :phs olways b ,,6rS the signature of his gifts 

anc+: 1 tmmedia .tely- recognizable. In his BP1~licat1on for a.. fellowship he bt&tes 
hj;e <leeire to follow a path in which he hes alret-dy me.de re!tt~rk1ccble b.eginningti. 
Vtth t s fine and b~l2nced senee for compoetng vipual repretSenttition• his 

b 11 ry ~9 Ntke use of the reeource~ of phot0urijrhic. c~itffosc . uro, and hi'3 rt.re 
no \Jl , • , of both the advantages anct the limi tu tions ot thii ca.mer&, th e work 

I • .~ -/I he wtsh ~ · to do should result in an accot:ip.J..if.u.Ulient which would rewB :d eny 
encour'W m»nt. 
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