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,· 

dr. Lt ,;rr,nc?. T' Sh 1 tak , 
2~ uest J lst Str t- t , 
re .. fork C·i ty, l , 
1,;e-., York. 

focr Mr. Sh stak: 

I have w&itE.d to ,.;rite yo · until the :teetint:!: 01 t}~c r·or..il:5.tte ,)u PrinLs 
and Dr::win;s st which it W8S r.ec ,. ssary to .re~ent yoi..r portfolio of 
hate, rt. J·.a . Tr..(; cci:..: 1 .. t c s hb.,, ~ et c:.m, now we httve w.-.:!.r t.Jn,1·ovi.i.l for 

th.., acc.u i si tion of this &lbum or twtlve print.a . within ie" df,ys a 
check wi'.:..l b e,,nt you Ly 'll.E Art In~titute of Clli<;t ·~o . 

Thank you ver~ Lt.ch for he-v.:.n6 me.i u i--c portfolio T..o us . I 11.ce 
the phc to t:rt ,1 ts ver.., rue·, n ... wi.6:. to .:on n.t t.J.e.te .{( u on tlle e&lizt:.tion 
of your proj ct . Th& resp :ct fc.r yot...r wor · wU.e:.·1 the 1'11 i h e pcrtfc.:..i o 
der·•onstre t.es i s a ··!i rubl i1 inc 1eed i:.nd I wi i.:1: tL t. .·o rt:; i:,:·ot. ..,rc..phers wo ..... ld 
c or.·pile t!: ··cc :::,e.::.l cr ll .~ctL :111;; - 1 n li. 11 ... vt 'J".e t, 000. z.n.~e w ::-.. ·-e th em. 
avai=.eble. lJ!~ _11 I co::--; ~0 li.... ::vr\ .. .:: ~!1e: i1-::.i I :. ·:1fe to hL·\r·.... it:e vo 
get in touch -..-ith y.:,u f,nd s ~e o:.!. t. ,!erk yo.; hc..\e done . .n.nc., if .,ou re 
ev"' r in Chi C<, ;, C , pl0&:...c .ri it -~ )-1 _' _ c ; .... I _b.n .. :__, l::.i.cc :.c 8.ri8., ycu ti.s 
collect.ion ,,l l; talk with y-:; • 



JOHN SIMON GUGGENHEIM MEMORIAL FOUNDATION 

551 FIFTH AVENUE • NEW YORK 17 • N. y, 

Mr. Hugh Edwards 
The Art Institute of Chicago 
Chicago 3, Illinois 

Dear Mr. Edwards: 

November 26, 1962 

Will you please write us your judgment of the 

abilities of Mr. Lawrence N. Shustak who has 

applied for a Fellowship and has referred us to 

you 0 A statement of his projected study is 

attached. 

As always, anything you say will be held in the 

strictest confidenceo 

With many thanks for your assistance to the 
"""'- . 

Foundation, I am 



"· 

Xi:-. Be::1ry Alle:i Moe, President, 
John s~~on Gugganheim Foundation, 
551 Fifth AV9mle: 
New Yor·k City, 17, N W' York. 

Jsa:- l·!r. !"bo: 

Decemoer ;~8, 1962e 

Within a f.ow deys I shall send yon ny statement co.1cernfog Law.c·en.ce 
N. Shust~1k. I r~gret -5.nd apolog1 .;r.B that ~ t. ha .. i~ nnt r 0a.,~l:wd ;;,'(•U 
:;oo:n~r, but your r.eq,le>st for lt P.rrived vhila ! '.ras out of the cit.y . 

It will t.: a plea.sure to re~ommend l1r. Shiu:itak. Al thout:h t am n(\t 
famLl:i.e.r ..rith 3. la."':"goe amount of his work, I beli.,w~ much i~:teresting 
a!?.d original material could cor.:ia out of h:ls project . 

!-b.y I a"'k you to for give not 
me a f.1..t~ther a.rr.our.'t o.r 'l·,11,l:-., 
the New Year ' e no11de.;r .. 

having .sent. thP- orinion before nnQ grant 
! shall wr:i.t,13 you agn.in :unm-:,din.t~ly fl.fter 

Yc,,.r::-s sincerely, 

I I 



My acquaintance with tile work of Lawrence N.Shu talc is limited to his port­
folio of original prints, l}lack ,!e:w:§, and a small number of subjects pub-
lished in photographic m gazines. · 

Last year Mr. Shustak sent one ot the portfolios (unannounced)to The Art 
Institute. It was almoet two months before a meeting of the Committee on 
Prints and Drawings at which it could be pre~ented for a confirmation ot 
purchase and I looked at it many times. I became fond enough of it to wnt 
to own a copy myself . The esthetic virtues of t\pese pictures we.Be entirely 
photographic, Mr. Shustak seemed to ba.ve discovered art and the camera 
instrument at the same tioe. Unlike many other young photographers he did 
not begin looking at painting through a lens and vas not misled into making 
photograph.a which look like reproductions of contemporary painting. His 
gifts of selection, point of vision, f e.ling for exact.11. the right instant 
for transforming the exposure into permanence, bring steis.fying results. 
And these re harmonized by technical means which indicate great respect for 
his mediu.m and no hollow virtuosity. The old adventure or moving from blacks 
which are never flat or dense through a g$Mlt or grays into the final illumina• 
tion of white is made into a new exper;iente once more. None of this compromises 
the reality of the subj ets but helps ~to produc~ ~he unpretentious atmosphere 
which gives these pictures high d1st~nct1on. And the social message never over­
powers the life of the photographs a photographs . On . can believe they will 
be good to llok at when the human problems and situations they suggest are all 
changed or forgotten. A welcome eharacter.istie of these pioturee is the absen ce 
of that embarrassing, educated and hn>ocritical cont mporfll"Y desire to "help 
others... Mr. Shustak 's photo graphs preson' and arouse an indtvidual viewpoint 
more than they dictate or impose one. \ 

1 

' It i a pleasure to recommend any assista~ce that m~ be available to encour ge 
him to go on working. After he is done \ith the interesting incongruities ot 
religion 1n a materialistic c1vil1z tion/ one feels he will reach other vantage 
points and discover many other unphotographed expanses of life. Seriousness, 

sense of responsibility for lJOrk to be dpne, and unostentatious accomplishment 
such as hit:; should be welcome anywhere. ' · 




